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Read and Listen to the most up-to-date and entertaining Korean film news 
by downloading the digital magazine and podcast on iTunes, the Korean Cinema Today! 





LKOFIC BRCbbiz | 


http ://www.koreanfilm.or.kr Korean Film Council Korean Film Biz Zone 








Pa en ee i ee ee eae ed Ye 0) rerererpnvaesonein 10) ae i 0) y A Y 





Director 
Mr. Daniel D.H. PARK 


International Promotion Department 
pdh21@kofic.or.kr 
tel +82517204790 


~ se Chairman 
= | Mr. Eui-suk KIM 


re / stark01@kofic.or.kr 
i I 


International Promotion Department 










Global Marketing Team International Co-Production Team 









a ine é>ie 





ah Peay 2-7. A ‘ “ 
‘- _— 7 oe 2 ‘ ; x cosa psa Fe er 4 as % m 
Ms. Mee-hyun KIM Mr. Woody KIM Mr. Chris KIM Ms. Gina SON Mr. Sang-hee HAN Ms. E. J. TAE 
Team Manager Manager Manager Manager Team Manager Regional Manager 
Global Marketing Team Festivals & Markets Festivals & Markets KoBiz Coordinator International Co-Production Team (America) 
kmeehyun@kofic.or.kr (Europe & Latin America) (Europe) ginason@kofic.or.kr bwinder@kofic.or.kr ejtae@kofic.or.kr 
tel +82 517204797 KoBiz wave@kofic.or.kr tel+82517204800 +82517204791 tel +82 517204792 


hckim@kofic.or.kr tel +8251 7204799 
tel+82 517204798 





Ms. Shin-young PARK Ms. Park Jin-hae Ms. Tenny KWON Ms. June KIM Mr. Young-gu KIM Ms. Ji-won CHOI 


Overseas Korean Film Festival Manager Manager Editor Regional Manager Regional Manager 
Manager Festivals & Markets Festivals & Markets KoBiz (China) (Japan & Europe) 
Global Marketing Team (Asia & North America) (Asia & Africa) june@kofic.or.kr briskyg@kofic.or.kr choi@kofic.or.kr 
orange7979@kofic.or.kr jpark@kofic.or.kr tennykwon@kofic.or.kr +82517204805 tel +82 517204793 +82517204794 
+82517204801 +82517204807 +82517204802 


Publisher KIM Eui-suk Editorial Director Daniel D.H. Park 
Editor-In-Chief TAE Sang-joon General Management Weekly Film Magazine Cine 21 
Project Manager Woody KIM Editors SONG Soon-jin | Pierce Conran | June KIM 
Contributors LEE Yong-cheol | CHUNG Young-kwon | KIM Hyung-seok | CHO Jun-hyoung | JUN Jong-hyuk | KIM Young-jin | 
Simon McEnteggart | JANG Byung-won | GinaSON Translation OH Eun-ha | Hanna LEE | NaraHAN | Jeyun LEE | TAE Sang-joon 
Photography SON Hong-joo | OH Kye-ohk | CHOI Sung-youl | BAEK Jong-heon 
Design Weekly Film Magazine Cine 21 | KWON Young-mee 





International Promotion Department 
4 @) | ¢ 13/14F, 55 Centum Jungang-ro(U-dong), Haeundae-gu, Busan, Korea (612-020) Int'l Promotion Department, KOFIC www.koreanfilm.or.kr Tel +82 517204700 


Fax+8251720 4810 E-mail kobiz@kofic.or.kr KOREAN CINEMA TODAY is published by the Korean Film Council (KOFIC). All articles represent the views of their 
Korean Film Council authors and do not necessarily reflect KOFIC’S policy in any given area. ©Korean Film Council 2014, designed by Cine21 Co., Ltd. 








contents 


BERLIN SPECIAL EDITION 
FEBRUARY 2014 VOL.18 








ae 


Ce 
MT aa 


ils) 








cover 
JEON Do-yeon Way Back Home 


Photo SON Hong-joo 


04 NEWS 
06 BOX OFFICE 


Korean Cinema’s Biggest Year 


10 BERLINALE 


The Best of Contemporary 
Korean Films at 64th Berlinale 


PANORAMA Weht Flight, LEESONG Hee-il 

FORUM A Dream of /ron, Kelvin Kyung Kun PARK 

10 Minutes, LEE Yong-seung 

Non-fiction Diary, \JNG Yoon-suk 

FORUM - SPECIAL SCREENING Snowpiercer, Bong Joon Ho 
CULINARY CINEMA Fina/ Recipe, Gina KIM 

GENERATION K-plus Sprout, YOON Ga-eun 

Korean Cinema’s Long History in Berlin 


21 INTERVIEW 
“Forging the New Within Commercial Cinema” 
Myung Films’ Jamie SHIM 


24 SPECIAL 


Finding New Paths to Success 


Review of Korean Cinema in 2013 


2 KOREAN CINEMA TODAY 








28 


30 


34 


38 


FEATURES 


REINVENTING FILM DISTRIBUTION IN KOREA 
NEW, 2013’s Most Successful Distributor 


“IT WANT TO MAKE FILMS THAT AUDIENCES RESPOND TO” 
PANG Eun-jin of Way Back Horne 


The Secret of PERIOD DRAMA 
Korea’s Past Illuminates the Future 
THE BIG 4 PERIOD BLOCKBUSTERS IN 2014 


The King’s Wrath (W/T) 
Kundo: Age of the Rampant 
Roaring Currents 

The Pirates (W/T) 


42 COVER STORY 


48 
52 


56 


58 


60 


63 


70 


72 


JEON DO-YEON 


INTERVIEW 

From Actress to Mother, and Mother to Actress 
PROFILE 

JEON Do-yeon, Korean Cinema’s Leading Actress 


KOREAN CINEMA GLOBAL SALES MAP 


UNITED PICTURES, HIGH HOPES FOR 
THE FUTURE 


PEOPLE 


KIM Go-eun, Star of Vonster and Memories of the Sword 


KO-PRODUCTION 


The Korean Filmmakers Showcase in Beijing 


TIME CAPSULE 


CHOI In-ho : Remembering Korean Cinema’s Favorite Author 


NEW FILMS 


KOFIC NEWS 
KOFIC’s Business Plan for 2014 


ONLINE SCREENING 


www.koreanfilm.or.kr 3 








aici eels 


Fantasporto Grabs THE FAKE 
for Main Lineup 


The 34th edition of the Oporto International Film Festival (Fantasporto) has 
taken a shine to YEON Sangho’s animation The Fake, which has been invited 

to the fest’s main competition, ‘Cinema Fanastico.’ SHIN Yeon-shick’s new film 
Rough Play will also screen as the part of the event’s Director’s Week, where it 
will compete for the Manoel de Oliveira Award. 

The Fake, which debuted at the Toronto International Film Festival, is the 
sophomore feature animation of YEON Sangho, whose first film The King of 

Pigs (2011) was a big hit on the festival circuit. His new film is experiencing 

even greater success, having already won Best Animation Award at the Sitges 
International Film Festival of Catalonia and Gijon International Film Festival. 
The Fake was recently named the Best Korean Independent Film of 2013 by 

the Association of Korean Independent Film & Video. The Fake takes place in a 
village which falls prey to a con man and his fake church. A local wastrel sees 
through his lies but no one will believe him. 

SHIN’s film, his fourth following A Great Actor (2005), The Fair Love (2010) and 
The Russian Novel (2012), will have its international debut in Portugal following 
its world premiere as part of the Busan International Film Festival’s Korean 
Cinema Today: Panorama section last year. Rough Play, produced and written by 
KIM Ki-duk, features LEE Joon as an actor who quickly rises to the top where he 
is soon corrupted by the hidden world of fame and power. 

Two years ago, Korean films were very successful at Fantasporto as KIM Ki-duk’s 
Prieta (2012) earned the Best Film and Actress prizes while in the Orient Express 
section, The Grand Heist (2012) was named Best Film and JEON Kyu-hwan’s The 
Weight (2012) picked up the Special Award. Fantasporto will open the doors to its 
34th edition on February 28th and run until March 9th. 
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THE AIMLESS BULLET to be 
Digitally Restored 

The masterpiece 7he Aimless Bullet (1961) by 
YU Hyun-mok is going to be digitally restored. 
The Korean Film Archive (KOFA) revealed its 
plan to begin a digital restoration of the Korean 
Classic realist film, which depicts a story about 

a frustrated character in the chaos of post-war 
Korea. 

The original negative of 7he Aimiless Bullet is 
currently lost and only a 35mm print exists which 
was submitted to the San Francisco International 
Film Festival in the early 1980s. However, the 
team is having difficulties restoring it due to the 
embedded english subtitles, as well as scratches. 
KOFA explained that “The removal of English 
subtitles is not an easy task as it takes a long 
time and requires the use of a lot of equipment 
and significant human resources, even with 
current VFX technology. It costs KRW 500 million 
(USD 471,000) just for the digital restoration and 
to remove the subtitles.” 

KOFA is also releasing Blu-Ray editions of KIM Ki- 
young’s 7he Housernaid (1960) and HA Gil-jong’s 
The March of Fools (1975) as part of the Classic 
Korean Movie DVD Production Project. 7he 
Housernaid, a story of a woman who moves into 
an ordinary middle-class family’s home, became 
a sensation again when IM Sang-soo remade it in 
2010. The March of Fools is a film that portrayed 
the Korean sentiment of the 1970s by showing 
young people in conflict with conservative 
society. 

KOFA stated “With the recent downtrend of 
the DVD market and consumers’ preference for 
Blu-Ray, were releasing 7he Housermaid and The 
March of Fools first.” KOFA has been releasing 
eight to ten Korean classics on DVD every 

year since 2004, and has announced its plan to 
produce and release a total of 73 DVDs. KOFA is 
planning to reduce the number of DVD releases 
considering the production cost of Blu-Ray discs 
and, following responses, will convert its entire 
collection to Blu-Ray. 





The Aimless Bullet 





| SAW THE DEVIL Remake in the 
Works 


Hollywood continues to show an interest in original 
works from Korea as KIM Jee-woon's violent revenge 
thriller / Saw the Devil (2010) becomes the latest in 

a series of Korean films to be optioned for American 
remake. The revamped version will come courtesy 

of 1984 Private Defense Contractors, the production 
company behind such genre fare as Dredd (2012), The 
Grey (2012) and Killing Them Softly. 

KIM's sixth film was not a huge hit in Korea as it only 
attracted 1.82 million viewers but the ultra-violent 

cat and mouse revenge Saga exported quite strongly, 
becoming one of the most visible Korean films of the 
last few years. / Saw the Devil starred CHO! Min-sik 
(New World, Nameless Gangster: Rules of the Time 
[2012]) as a deranged serial killer who murders the wife 
of an intelligence agent, played by LEE Byung-hun 
(Masquerade [2012], The Good, the Bad, and the Weird 
[2008]), who decides to exact gruesome revenge. 
Recent updates of Korean films include Spike Lee's 
version of PARK Chan-wook’s O/dboy (2003), while 
retoolings of PARK’s Sympathy for Mr. Vengeance 
(2002) and Sympathy for Lady Vengeance (2005) are in 
the works as well. KIM’s A &ittersweet Life (2005) was 
also optioned for remake last year. 

No word yet on who will write, direct or star in the 
project. 


Cj CGV Speeds Up Entry into 
Chinese Market 

C} CGV is set to speed up its entry into the Chinese 
market. The company announced on the Sth of 

this month that It is seeking to make inroads into 
‘Chollywood' with the addition of 19 new theaters in 
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China this year as it aims to achieve sales of KRW 170 


billion (USD 160.2 million). The entertainment company 
recorded the sales of KRW 80 billion (USD 75.4 million) 
in China last year. 

C} CGV, the first of Korea's major exhibitors has been 
building new theaters in major cities across China since 
it opened the first CGV cinema in Daning, Shanghai 

in 2006. Currently the company owns a total of 27 
theaters including the 16 new theaters it opened last 
year. 

As aresult, C) CGV came 14th in the sales ranking 

at the Chinese box office as of November last year, 
competing with 20 major multiplex brands which have 
accounted for 65% of the domestic market share in 
China during the last seven years. The ranking went up 
to 14th, compared with 35th place in 2009. The growth 
iS impressive considering how competitive the market 
is with a total of 223 multiplex theaters in operation, 
including Wanda, the largest cinema chain in China, and 
the state-owned film giant China Film Group (CFC). 

C} CGV also achieved a high market share last year by 
leveraging their share, up to 2.1% as of November 21th 
of 2013, from 0.9% in 2009, due to the growth of 
theaters and screens. 


A CGV official said “The key to C) CGV's successful 
growth in the Chinese film market is its ability to be 
differentiated from other multiplexes, with three 
keywords, Cultureplex’, ‘ScreenX’ and ‘Co-existent 
cooperation’. Providing moviegoers with a new culture 
of moviegoing, by offering ScreenX formats, like 4DX 
and IMAX, on the basis of Cultureplex, the Korean 
style cultural complex has received positive responses.” 
In addition, LIM Hyung-gon, Chief Officer of C}) CGV 
global business development explained “C} CGV plans 
to generate KRW 170 billion (USD 160.2 million) in sales 
this year by expanding to a total 46 theaters and 356 
screens, reinforcing China as a strategic global position.” 
Currently, C) CGV has a total of 27 theaters and 201 
screens in 16 cities across China, including Beijing, 
Shanghai, Wuhan and Tianjin. 


Korean-American Film Talents 
Team Up for Production about 
‘Unit 737 

A group of Korean-Americans in film are coming 
together to make a film about Unit 731, a biological and 
chemical warfare research and development unit of the 
Imperial Japanese Army which committed lethal human 
experiments during World War Il. 

The 15-minute horror film titled Room 737, which 

was made as a graduation piece by filmmaker KIM 
Young-min who ts currently in the MFA program at 

the University of Southern California, is a terrifying 
account of the young girl Wei who, while imprisoned at 
a Japanese concentration camp, witnessed the spirit of 
a prisoner who was tortured to death. 
Korean-American actor Tim KANG, who stars in the 
American TV drama 7/He Mentalist, took on the roles 
of actor and producer for the film. Other talents who 
offered their skills include Diana CHOI, a special makeup 
effects professional on films such as 7he Dark Knight 
(2008) and Avatar (2009), special effects artist Eddie 
YANG, and costume designer Vanessa LEE. 

Room 737 is expected to be released in the U.S. in July. «4 


By TAE Sang-joon * SONG Soon-jin * Pierce Conran 


KIM Young-min 
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Korean Box Office in 2013 





Following a stellar 2012, the Korean film 
industry closed out another record year 
on New Year’s Eve in 2018 as admissions 
soared over 200 million for the first 
time. The final total came in at 213.31 
million spectators, a 9.45% increase over 
the previous year, but 1t wasn’t the only 
record set over the 12 month stretch. 
With 127.27 million admissions, local 
releases also eclipsed 2012’s previous 
peak of 114.61 million. The 11.1% year-on- 
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year rise was slightly higher than the 
total admissions increase, demonstrating 
that not only is the market growing as 

a whole, but that domestic productions 
are gaining even more ground. 

Korean films have scored a majority for 
all but two of the last ten years and 2013 
was no different as local releases were 
responsible for 59.7% of all tickets sold. 
That was a small gain on 2012’s 58.8% 
and second only to 2006's record 64.4%. 


Korean Cinema’s Biggest Year 


The Attorney 


Then again, that year’s admissions 
total was also 32% lower than 2013's 
sum, with 144.26 million tickets sold. 
While 2012 produced two blockbusters 
that broke the ten million viewers 
milestone, when no other year has gone 
over one, last year’s top film Miracle in 
Cell No. 7 was the only production to cross 
the mark. However, the local industry 
had a number of aces up its sleeve as 
hit after hit flooded the market every 


month. By year’s end, a remarkable nine 
Korean films finished in the top ten, 
with Marvel’s /ron Man 3 being the only 


foreign production to crack the list. 


Trends for Local Success 

Concerning casting trends, ensembles 
were still all the rage as the starry 
lineups of The Berlin File (HA Jung-woo, 
HAN Suk-kyu, JUN Ji-hyun and RYOO 
Seung-bum), The Face Reader (SONG 
Kang-ho, LEE Jung-jae, KIM Hye-soo, 
LEE Jong-suk and BAEK Yoon-sik), New 
World (LEE Jung-jae, CHOI Min-sik and 
HWANG Jung-min), Secretly Greatly 
(KIM Soo-hyun, LEE Hyun-woo and 
PARK Ki-woong) and Cold Eyes (SEOL 
Kyung-gu, HAN Hyo-joo and JUNG Woo- 
sung) managed to draw in large crowds. 
Of late, the star system in Korea had 
come under scrutiny as few big names 
have been able to drive box office receipts 
by themselves, but 2013 proved that some 
stars still had the necessary clout to draw 
in spectators. Chief among them was 
SONG Kang-ho who had the best year 

in his career or that of any Korean actor 
as a total of 24.16 million viewers bought 
tickets to his three films (Snowpiercer, 
The Face Reader and The Attorney) in 
2013. Not far behind was HA Jung-woo, 
who started the year off strong with 

The Berlin File and later steered The 
Terror, LIVE, for which he spends most 
of the film’s running time on screen by 
himself, to a stellar 5.58 million viewers. 
Though there was a large variety of films 
in the marketplace, stretching across 

all manner of genres, a few types of 

films were more prominent than usual. 
Chief among them were North Korean 
spy thrillers, which included The Berlin 
File, Secretly Greatly, Commitment 

and The Suspect. With the exception of 
Commitment, all achieved strong returns 
despite very similar narratives featuring 


North Korean agents portrayed in a 


sympathetic light as they are forced to 


0 up against their own government. 


Changing Demographics 

Owing to the general widening of the 
market were changing currents in the 
generational split of viewers. Whereas 
viewers 1n their 20s and 30s have 
traditionally dominated ticket sales, 
spectators 1n their 40s and 50s saw large 
gains last year. This was partly due to 
economic reasons as cinema is stilla 
relatively cheap form of entertainment, 
but also due to nostalgia trends in cinema 
as many films set in previous decades 


have enticed older viewers to theaters. 


Top 20 

While one film crossed the vaunted ten 
million admissions mark (Miracle in 
Cell No. 7) and another two went over 
nine million viewers (Snowpiercer and 
The Face Reader), the industry's record 
year was the result of a broad array 

of hits. Miracle in Cell No. 7 surprised 


early in the year by steadily making 

its way to 12.81 million admissions and 
scaling up to number three on the all time 
chart for local releases in the process. 
Bong Joon Ho’s highly anticipated 
Snowpiercer lived up to its hype as it 
drew in over 9.34 million spectators. 
Following close behind was HAN Jae 
rim’s Chuseok release The Face Reader 
with 9.13 million viewers. /ron Man 3, 
from Marvel Studios, built on the success 
of last year’s The Avengers (7.07 million 
admissions in Korea) as it managed to 

go just over the nine million mark. 

A little further down the chart was a 

pair of North Korean spy films as The 
Berlin File and Secretly Greatly came 

in at numbers five and six with 7.17 and 
6.96 million admissions, respectively. The 
2012’s hit The Attorney made its way into 
the top 10 on the very last day of 2013 
with 5.69 million viewers. The film is still 
going strong in early 2014, having accrued 
10.36 million viewers as of January 2374. 
The last three spots were held by thrillers 


= TOP 20 




































































mit Release Date it git lar PVE UIE 
i We Tae AC 2013-01-23 91.43 87.06 12,810,515 
2 Snowpiercer 2013-08-01 66.95 63.75 9,341,572 
SC Ls 2013-09-11 66.00 62.90 9,134,386 
5 Iron Man 3 2013-04-25 70.81 67.43 9,001,309 
i} aa malt 2013-01-30 52.36 49.83 7,166,268 
U Se Cr 2013-06-05 48.70 46.42 6,959,083 
8 Pr 2013-12-18 40.95 38.86 5,686,852 
] Hide and Seek 2013-08-14 39.60 5115 5,604,104 
The Terror, LIVE 2013-07-31 39.84 31.9] 5,579,586 
Cold Eyes 2013-07-03 30.07 37.53 5,506,770 
CT A 2013-06-20 38.55 36.40 5,604,104 
New World 2013-02-21 34.90 32.98 5,579,675 
Man on the Edge 2013-01-09 28.34 26.80 5,506,770 
Spy: Undercover Operation 2013-09-05 24.51 23.18 5,237,519 
Gravity 2013-10-17 31.21 2952 4,682,418 
UU ly 2012-12-25 23.00 21.75 3,893,216 
uaa 2013-08-14 21.18 20.60 3,435,596 
Thor: Dark World 2013-10-30 22.53 21.30 3,194,698 
Red 2 2013-07-18 21.50 20.33 3,166,425 
UT Co CL aL 2013-11-14 21.78 20.61 3,118,847 
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GE DISTRIBUTORS MARKET SHARE GRAP 


| Love Cinema 
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0.9% 


o CJ Entertainment 
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Lotte Entertainment 








Hide and Seek, a gloomy genre film with 
no big stars that nevertheless worked 

its way up to an impressive 5.6 million 
spectators, The Terror, LIVE with 5.58 
million admissions, and finally Cold Eyes, 
the remake of the 2007 Hong Kong film 
Eye in the Sky, with 5.51 million viewers. 
The top 10 may have been a 
predominantly Korean affair but the 
rest of the top 20 demonstrated a more 
even split between local and foreign 
releases as four more Hollywood movies 
(World War Z, Gravity, Thor: Dark 

World and Red 2) made the bottom 

ten. The remaining Korean releases on 
the chart included the crime film New 
World, gangster comedy Man on the 
Edge, espionage comedy Spy: Undercover 
Operation, inferno pic The Tower (2012), 
epidemic thriller The Flu and gang 
sequel Friend: The Great Legacy. 


Monthly Breakdown 

Korean films wasted no time in exerting 
their dominance in January 2013. 
Spurred on by the successes of Man on the 
Edge, The Tower and Miracle in Cell No. 
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7, the local industry secured 11.99 million 
of the total 20.37 million tickets sold. The 
trend towards domestic films became 
even more pronounced in February as 
Miracle in Cell No. 7 and The Berlin File 
dominated throughout the month. Korean 
films accounted for 82.9% of the month’s 
21.34 million admissions. Business slowed 
somewhat in March but remained in 

the local industry’s favor as New World, 
Miracle in Cell No. 7 and some mid- 

level releases gave Korea an 8.39 million 
haul, 63.2% of the month’s total. 

Heading into spring, Hollywood countered 
with stronger fare such as Oblivion 

and [ron Man 3, which gave the USa 
55.2% market edge out of April’s 11.26 
million ticket sales. Iron Man 3's success 
in May, along with The Great Gatsby 
and Fast & Furious 6 gave Hollywood 
two thirds of the month’s 14.21 million 
admissions. Things evened out in June 

as Secretly Greatly topped the month to 
give Korea a 47.1% market share while 
World War Z, Man of Steel and Star 
Trek: Into Darkness kept the US on top 
with 51.6% of 17.55 million admissions. 


Going into July, the situation remained 
the same as a local release (Cold Eyes) 
topped the chart while a few Hollywood 
productions (Pacific Rim, Red 2 and 
World War Z) gave the US a slight edge 
with 52.6%. Admissions for the month 
came in at 18.82 million. The local 
industry came roaring back in August 
as thrillers Snowpiercer, The Terror, 
LIVE, Hide and Seek and The Flu gave 
Korea an overwhelming edge with 75.4% 
of the market. Korean films brought 

in 21.95 million, a single month record, 
while the total figure of 29.13 million 
viewers was also a new benchmark. 

The Face Reader was the chart topper 

in September as Korean films took 

66.5% of the 19.23 million tickets sold. 
Business dipped a little in October but 
the profit distribution remained the same 
as Hope and Hway1-A Monster Boy gave 
Korea a 68.9% advantage while Gravity 
was the sole foreign release to make an 
impact. Things leveled off in November 
when Thor: Dark World came first for the 
month but US films still only accounted 
for 42.9% of 18.38 million admissions. In 
December, total business went back over 
the 20 million mark and Korean films, 
including The Attorney and The Suspect, 
stayed on top with 58.6% of admissions. 


Studio Distribution Shares 

The big story among the majors in 

2013 was the continued rise of Next 
Entertainment World (NEW). The studio, 
which is not linked to an exhibition 
chain, unlike majors CJ Entertainment 
and Lotte Entertainment, managed 

to top the distributors chart for local 
releases after securing a 29.4% market 
share, while scoring second on the 
overall list with 18.4%. Driven by its 
mid-budget genre fare, the production 
house succeeded in scoring hit after 
hit, with Miracle in Cell No. 7, New 
World, Cold Eyes, Hide and Seek and 





The Attorney, which all featured in the 
year’s top ten, on their 2013 roster. 

CJ Entertainment remained first on 

the overall chart with 21.4% of the 

sales but fell to second on the domestic 
list with 28%. Lotte Entertainment 
remained third place overall with 14.9% 
with Showbox/Mediaplex just behind 

at 13.7%. They swapped places on the 
Korean films chart with Showbox/ 
Mediaplex taking a 22.9% share and 
Lotte Entertainment lagging behind with 
13.3%. Looking at foreign distributors 
operating in Korea, Sony/Disney dropped 
one spot to number five with 9.5% while 
Warner Bros was sixth with 7%. 

On a less positive note, exhibition chains 


found themselves discussed at length in 


Hide and Seek 


the media towards the end of the year 
following distribution fee disputes. An 
even profit split between distributor and 
exhibitor is enforced across Korea but in 
the Seoul Metropolitan Area the ratio is 
60 to 40 in favor of the distributor. When 
CGV adjusted the ratio down to an even 
split, Sony/Disney balked and withdrew 
titles Monsters University and Thor: 
Dark World from Seoul City theaters, 

at least initially. In December, Warner 
Bros. followed suit with The Hobbit: The 
Desolation of Smaug, which, in addition 
to CGV, was not screened in most Lotte 


Cinema locations across the city. 


Outlook for 2014 
With 2013's stellar finish only just in 


Gis) KOREAN FILM INDUSTRY GENERAL STATISTICS (2006-2013) 
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Total Admissions 
Rate of Increase (%) 
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the rearview mirror, the local industry 
is hoping to sustain its momentum into 
the Lunar New Year (Seollal) holiday 
season as a quartet of Korean films will 
be looking to draw in viewers over the 
festive period. The majors each have a 
horse in the game, with CJ presenting 
cross-generational high concept comedy 
Miss Granny, NEW entering the fray 
with the romance drama Man In Love, 
Lotte chiming in with youth-oriented 
nostalgia pic Hot Young Bloods and 
Showbox/Mediaplex hoping to score 

pay dirt with period action-comedy The 
Huntresses. The year has already gotten 
off to the best possible start as holdovers 
The Attorney and The Suspect are still 
drawing in large crowds. The former 
recently became the tenth member 

of the ten million admissions club. 

Later in 2014, all eyes will be drawn to 

a series of high budget period films that 
will be looking to follow the successes of 
Masquerade (2012) and last year’s The 
Face Reader. These films include the 
previously mentioned The Huntresses, 
CJ’s naval war film Roaring Currents 
from KIM Han-min, starring CHOI 
Min-sik and RYOO Seung-ryong, and a 
trio of high profile releases from Lotte, 
including the LEE Byung-hun and 
JEON Do-yeon headlined Memories of 
the Sword, action-adventure The Pirates 
(W/T), and royal court drama The King’s 
Wrath (W/T) with HYUN Bin. 4 


By Pierce Conran 
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The film festival calendar kicks off with a number of big 
events every year, but none is as illustrious as the Berlin 
International Film Festival, which will be marking its 64th 
edition in 2014. Korean cinema is never absent from Berlinale 
and this year will be no different with six features and one 
short spread across the festival’s various sections. 

Though no Korean films appear in this year’s Main 
Competition lineup, the prestigious Forum section, which did 
not feature a current Korean film in its program last year, 
will screen a trio of films this year. Two of those films, 10 
Minutes and Non-fiction Diary, premiered at the 18th Busan 
International Film Festival (BIFF) last October. LEE Yong- 
seung’s debut feature JO Minutes, which featured in the 

New Currents section and won the FIPRESCI and KNN 
Movie Awards, is a timely exploration of societal pressure 

in the workplace. JUNG Yoon-suk’s documentary Non- 

fiction Diary, also a feature debut and the recipient of the 
Mecenat Award at BIFF last year, takes a look at the odd and 
transient atmosphere that pervaded 1990s Korea following its 
democratization in the late 1980s by looking at various news 
items such as the Jijon-pa murder case and the Sampoong 


Department Store collapse. Joining them will be the world 


premiere of Kelvin Kyung Kun PARK’s documentary A Dream 
of Iron, a hypnotic visual document of steel-making and ship 
building in Pohang, South Korea. PARK’s previous film 
Cheonggyecheon Medley: A Dream of Iron (2010) also featured in 
the Forum section in 2011. 

Going to the Panorama section this year will be LEESONG 
Hee-il’s new film Night Flight, a world premiere that follows 
his previous Berlinale selections White Night (2012) and No 
Regret (2006). Bong Joon Ho’s blockbuster sci-fi Snowpiercer 
will also have a special screening at the festival. The film was 
a big success at home, accruing over 9.3 million spectators, and 
is steadily being unveiled to global audiences, having already 
screened theatrically in France, Hong Kong and Japan. Gina 
KIM’s English-language Final Recipe, a culinary feature set 

in Singapore and Shanghai and starring Michelle YEOH, will 
screen 1n Berlin following its invitations to the San Sebastian, 
Hawaii and Sao Paulo International Film Festivals. Featuring 
in this year’s Generation Kplus section will be YOON Ga-eun’s 
Sprout, which follows a young girl who meets an old man on her 
way to buy bean sprouts for her grandfather’s ancestral rites. 
Audiences in Berlin will have the chance to sample the best of 


contemporary Korean cinema at this year’s Berlinale. 
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Auteur Spreads His Wings of Ambition 





With Might Flight, LEESONG Hee-il extends his ambition as an 
auteurist director. While LEESONG’s previous films (No Regret 
[2006], Break Away [2010], Suddenly Last Summer [2012], White 
Night [2012] and Going South |2012]) were categorized as queer 


romances, he injects more complicated issues into Night Flight, 


such as the deep-rooted conflicts between social classes, family 
troubles and school violence. In this film, teenage culture is 
represented in terms of sexuality, social class, peer pressure and 
‘Wang-tta’ (ostracism in school), all of which lead to the alienation 
of certain individuals as they are forced to the margins of society. 
Yong-ju, Gi-woong and Gi-taek, three best friends from middle 
school, become estranged from each other once they enter high 
school. While Yong-ju and Gitaek still remain close, Gi-woong 
becomes a ‘jjang, one of the strongest fighters in the school, and 
begins to hang out with Sung-jin’s gang. Sung-jin’s parents are 
powerful figures in the school, and that makes him a bigwig 
among his schoolmates. Yong-ju worries about Gi-woong, and 

is concerned when he finds out that Sung-jin’s gang mercilessly 


bullies Gi-taek. Before long, Gi-taek begins to ostracize Yong- 
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ju as he joins Sung-jin’s gang after finding out Yong-ju is a 
homosexual. Meanwhile, Gi-woong tries to break away from 
Sung-jin and show his true feelings to Yong-ju. 

As a teenage queer romance, Night Flight deals with 

common adolescent characteristics such as immaturity and 
inarticulateness. The film’s narrative features various elements 
of coming-of-age movies; sexuality, love, violence, jealousy, 
disobedience, adventure and the sense of loss. As a coming- 
of-age story, this film is different from LEESONG’s previous 
works in that it depicts the path toward adulthood through the 
multi-faceted themes of sexuality, politics, society and social 
class. Capitalism and power dominate even in the high school 
classroom, with some of the class conflicts being represented by 
Gi-woong’s father, a radical union activist. Those themes are well 
balanced with the theme of homophobia that prevails among 
teenage groups. 

The teenagers in Night Flight face the stark reality that does 
not afford them the luxury of adventures or fantasies. Their 


relationships are portrayed in a structure of repeated ostracism. 


Yong-ju, Gi-woong and Gi-taek, the three main characters, 


each become targets of alienation in turn as though they were 
running a relay race. If we include the trio’s middle school days, 
which are depicted in flashback scenes, Gi-woong becomes the 
first victim of ostracism, Gi-taek is next, and finally Yong-ju 
faces his turn. They are isolated and become ‘the other’ because 
of their social class, their appearance and their sexuality, the 
criteria that determine their status as ‘different.’ The moment 
that they try to defend themselves, they stand out and become 
alienated and branded as ‘the other.’ Once one of them becomes a 
victim of ostracism, the rest of them respond with hatred, anger, 
fear, rupture or silence. Those responses imply the contempt, 
shallowness and unjustness of the world to which they belong. 

In Night Flight, the high school boys’ community is no less than a 
microcosm that demonstrates the contradictions of contemporary 
Korean society, which has become increasingly complicated with 
regards to sexuality, violence, power and social class. The film 
attempts to highlight social ills by showing the constant changes 
in the main characters’ relationships, which are arranged in 
hierarchy and then broken apart due to their ‘differences.’ Using 
the repetitive ostracism and harsh treatment among teenagers 
as the film’s main structure, LEESONG effectively compares 
the main characters’ inner worlds and future prospects with 

the environments that surround them. The film shows a barren 
landscape of redevelopment sites, where demolishing and re- 
building take place at a constant pace and suffocating views of 


overpass railroads weigh down on the teenagers. While the two 





are metaphors for the pressures and harsh realities faced by 
the main characters, the ‘Night Flight’ of the title is an out-of- 
business gay bar in a wetland park with thick growing weeds 1n 
Nuc-ae island, making for a clear visual contrast. ‘Night Flight’ 
acts as an open space that gives the friends a place to rest and 
reflect. Remains from collapsed buildings and the overpass 
cutting across the screen create tension, and when juxtaposed 
with the soon-to-be demolished gay bar invoke the precarious 
relationship between the teenage boys. Their friendship that 
had been so strong and tender has been buried in the past, now 
irretrievable, just like their surroundings that will soon vanish 
with development and reconstruction. 

Night Flight features such ambition that it cannot simply be 
categorized as a teenage queer romance movie. The film focuses 
on social systems at large but through the eyes of adolescents 
who form cliques and take a hostile attitude toward ‘the others.’ 
When approaching this film as a family-romance, what is worth 
noticing is the absence of fatherhood. Yong-ju, raised by a single 
mother, never had a father and Gi-woong also lost his. The film 
emphasizes how differences between individuals amplify and 
relationships can be torn apart by life’s myriad elements. This 
multi-layered approach allows the audience to gaze upon the 
various issues facing Korean society today while questioning 
how they reproduce society’s outcasts and the violence cast upon 
them. 4 

By JANG Byung-won(Film Critic) 





“This iS a Film about Loneliness” 
LEESONG Hee-il, Director of Might Flight 
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This is your first queer melodrama in eight years 
since No Regret (2006). How did this project begin? 
The scenario was written long ago. What | originally had 
in mind was a TV show with eight episodes, so! wrote 
a prequel scenario in a film format. However, things 
happened and | had to hold onto it for the time being. 
While | was waiting, | came across some unfortunate 
news happening in Korean society. One that hurt and 
impacted me the most was teenagers committing 
suicide. Korean teenagers are suffering from various 
pressures from society, especially the sexual minorities. 
| thought there would be a central source where these 
issues stem from, which made me go for a movie 
focusing on teenagers. | adjusted the scenario to deal 
specifically with school violence. 

Night Flight ultimately talks about the sexual 
minority teenagers within a classroom drama format. 
| have long been interested in the conflicts sexual 


minority teenagers face, so | even established an 
educational forum for them. Sexual minority teenagers 
are facing more difficulties than other age groups 
because they are not financially independent. They are 
at the bottom of the repressive hierarchy in society and 
| always wanted to tell a story from their perspective. 
However, it is not a film solely dealing with this specific 
group of teenagers. Most characters including Ki-woong 
are not sexual minorities. 

What does Meht Flight signify? 

It is a film about loneliness. Schools are a microcosm 

of society, and the reason why school violence takes 
place and such monstrous characters exist is because of 
loneliness. Where there is a lack of understanding, it is no 
surprise that perspectives become skewed and violence 
pervades. Most of all, | hope the audience may take Weht 
Fight as a healing experience. 

By SONG Soon-jin * Photo By CHOI Sung-youl 
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Over the past few years, a new wave of 
documentary films has been bringing 
about change in Korea’s non-fiction 
filmmaking scene. Following a period of 
stagnation and lack of critical attention for 
commercial and independent works in the 
documentary realm, this change comes as 
a breath of fresh air. Several documentary 
filmmakers have been at the forefront of 
this change; KIM Eung-su (The Past is a 
Strange Country, 2007), JUNG Jae-hoon 
(Hosugil, 2009), PARK Chan-Gyeong (We 
Wish to Reincarnate in Paradise, 2010), LEE 
Kang-hyun (The Color of Pain, 2010) and 
KIM Kyung-man (An Escalator in World 
Order, 2011). Recently, O Min-uk (Ashes) 
and IM Cheol-min (PRISMA) have joined 
the trend and brought a richness and 
intrigue to the themes and styles of Korean 
documentary films. This trend was not 
initiated by any single filmmaker and it 


would be inappropriate to group their films 
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in the same category. However, their works 
do share something in common. These 
documentaries are all highly experimental 
yet remain anchored in reality. Many of 
these are based on personal memories, 
which are woven into historical events, 
creating an almost surreal experience. 
Kelvin Kyung Kun PARK 1s one of the 
filmmakers that represents the new wave 
of Korean documentaries. His previous 
work, Cheonggyecheon Medley: A Dream 

of Iron (2010), was screened in the Forum 
section of Berlinale in 2011. As a media 
artist, PARK had participated in an art 
project set up in the Cheonggeyecheon 
area of Seoul, and this experience led 

him to make his first documentary film 
Cheonggyecheon Medley: A Dream of Iron, 
in which PARK himself appears as the 
main character and narrator. In the 
documentary, PARK details the recurring 
nightmares he’s had since childhood 


and his attempts to escape this pain 


through memories of his grandfather. 

His grandfather made a fortune by 
managing a steelmaking factory in Japan 
during World War II, and continued 

in the business following his return to 
Korea. From his grandfather’s life, PARK 
attempts to understand the history that is 
stained with blood and a sense of guilt in 
Korea's era of modernization. He arrives 
at Cheonggyecheon and points his camera 
toward the neighborhood, where his 
erandfather’s factory had once been. He 
includes news footages from this time of 
modernization together with new images 
captured for the film. Since it is difficult 
to define the modernization of Korea, 

his work changes shape as time goes by 
following its beginning as a personal 
journey to cure his nightmares. 

The bossa nova inspired background music 


creates a strong cacophony against the 


gloomy landscape of the oily ironworks at 
Cheonggye Sangga (a commercial district 
that consists mostly of steel factories and 
hardware stores near Cheonggyecheon). 
What he had imagined about the 
neighborhood comes into conflict with 
what his camera reveals. With iron as 
the subject matter of the film, his initial 
intention was to record the evidence of 
the bloody history and moral destitution 
that Korea’s modernization brought 
about in the neighborhood. However, 
unlike his expectation, the 1ron machines 
transformed into musical instruments 
and pieces of art. Since the film was 
made at the time of Cheonggye Sangga’s 
massive renewal, some critics perceived 
Cheonggyecheon Medley: A Dream of Iron 
as a tribute to the area’s death. However, 
death is not the main theme of the film. 
Just as iron is processed into many 
different shapes, Cheonggye Sangga 
changes its appearance over time. It 
functions as a place in our present that 
links the past and the future. Cheonggye 
Sangga, which existed for several decades 
in the backstreets of Cheonggyecheon, 
has now moved into a brand new factory 
building in a much cleaner environment, 
beginning a new cycle of its history. That 
is the reason why PARK titled the film 
‘medley. 

Many documentary films tend to show 
what the camera sees in its subjects. 
However in PARK’s works, subjects 

do not remain in a passive state. In 
Cheonggyecheon Medley: A Dream of Iron, 
Cheonggye Sangga constantly transforms 
into an obscure and confusing place, 

and the subject asks, “How would you 
interpret me?” to the one holding the 
camera and to those watching. A Dream of 
Iron, PARK’s latest work, maintains the 
same standpoint. A Dream of Iron, which 
was selected for the Forum section in this 
year’s Berlinale, can be regarded as a 


sequel to Cheonggyecheon Medley: A Dream 


of Iron in the sense that iron remains at 
the center of the question that the film 
poses. While Cheonggyecheon Medley: A 
Dream of Iron took the form of a narrator’s 
letter to his grandfather, A Dream of 

Iron is a message for his lover who has 

left in search of a god. The letter, whose 
recipient is non-existent, claims that it is 
written for the narrator’s inner self, and 
that his inner world has become stronger 
through this film. Comparing the 1970s 
when starving Koreans were focusing on 
modernization in pursuit of a better life 
and the 1980s when people resolutely stood 
against dehumanization, A Dream of Iron 
depicts the two crucial decades of Korea’s 
modernization. The film begins to focus 
mainly on the theme of iron as it passes its 
halfway point. 

Steelmaking and ship building played 

a key role in Korea’s modernization and 
industrialization. The gigantic machines 
in the factories are still working restlessly 
today, and comparably minute laborers 
controlling the machines are sadly still 
subordinated by the industry. Although 
men created these machines, no one person 
has complete knowledge of their systems 
and operation. In that respect, A Dream 

of Iron has voiced the same concerns as 
Leviathan (2012) by Verena Paravel and 
Lucien Castaing-Taylor and Ruhr (2009) 
by James Benning. The massive machines 
made from iron are idolized and praised, 
and men fall into the abyss before them. As 
Dr. Frankenstein could not avoid the tragic 
ending brought about by the monster he 
created with his own hands, man cannot 
conquer his creation owing to the delusion 
that he can control the machine. Fear for 
the doomed future might be what PARK 
wanted to tell in this film. Rather than 
reconstruct memories, PARK summoned 
up the past and revitalized it through the 
senses. [4 

By LEE Yong-cheol(Film Critic) 








“Murder is a mirror of society, the underbelly, the dark side.” 
JUNG Yoon-suk Explores Crime and 
Punishment in Non-fiction Diary 


“The past is not just the past,” explains 
director JUNG Yoon-suk during our 
meeting in the Hapjeong district of Seoul. 
“It comes back again and again, it effects 
our time. If the present cannot be changed, 
the future will be the same as the past.” 
These are the bold words of an artist, 
humble and sporting long hair witha 
trendy beard, who appears surprised 
that the international film community 
has taken such an interest in his latest 
documentary Non-fiction Diary. Yet since 
receiving the Mecenat Award at the 


Busan International Film Festival last 
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year, JUNG’s work has been turning 
heads, most recently culminating in an 
invitation to the prestigious Forum section 
of the Berlin International Film Festival. 
“IT think an artist is a very important 
public source in society,” he states, when 
asked why critics herald him as a brave 
director for tackling such controversial 
subject matter. “I’m very interested in the 
nation I belong to. Dealing with law and 
punishment is a better way to look at the 
national system.” 

Non-fiction Diary examines some of the 


tragic events that occurred in Korea 


during the 1990s, most notably the 
Jijon-pa clan — a group of countryside 
youths so angry at the rapid embrace of 
neo-capitalism and rising affluence of 
Seoulites that they embarked on a killing 
spree that shocked the nation. The horrific 
murders included torture, mutilation and 
cannibalism, and sent a wave of hysteria 
throughout Korea as societal leaders called 
for a return to traditional values. The 

case also became a hot issue for Korea’s 
adoption of the death penalty. Yet, argues 
JUNG, while the Jijon-pa clan was terribly 


wrong in their desire to kill Gangnam 


party-goers, “more people in positions 

of authority, like the elite, killed many 
more people with ‘good’ reasons like war.” 
Therefore, he asserts, “I wanted to connect 
the Jijon-pa case with bigger events.” 

To that end JUNG investigates disasters 
that occurred shortly after the Jijon-pa’s 
incarceration throughout Non-fiction Diary, 
including the collapse of the Seongsu 
Bridge, a catastrophe that claimed 32 lives. 
Digging further still, one of the greatest 
tragedies in Korea’s recent history - the 
1995 Sampoong Department Store collapse 
in which 502 people died - also appears 

on his radar. While the three events may 
initially seem disparate, claims JUNG, 
there’s an irony that ties them all together. 
“T wanted to uncover the contradictions of 
capitalism, but despite their attempts the 
Jijon-pa never killed the rich,” the director 
explains. “But the customers were killed 
by the owner of Sampoong Department 
store, which is very ironic.” 

J UNG’s desire for greater insight into 

the incidents of the “90s began with an 
exhibition he created five years ago. 
Claiming to have found a bizarre diary 


that documented murders written by a 
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subject named ‘K’, JUNG used the journal 
within his exhibit. He even went as far as 
to send the diary to the national forensic 
service - whom he jokingly refers to as “the 
Korean CSI” - for profiling, who indicated 
that there was a strong chance the 
mysterious ‘K’ was a serial killer. “I am ‘K”’, 
says JUNG laughing as we chat. “It was 
my concept. I made the diary. My artwork 
is fictional, that was the story I made.” 
Interestingly, his fictional diary prompted 
JUNG to helm the non-fiction work that is 
now appearing at film festivals worldwide. 
“A lot of people have asked, “why ‘Non- 
fiction Diary?” he states when quizzed 
about the film’s title. “Like the murder 
cases 1n K’s journal, in the movie I am 
trying to connect some very big events.” 
Ultimately this brings us back to the 
discussion of JUNG as a brave director, 
two words that he resolutely refuses to 
accept. Instead, he simply prefers to be 
called an ‘artist.’ His humility abounds, 

in conjunction with a cheerful optimism 
that audiences will appreciate in the film 
as they recognize the importance of the 
themes he is concerned with. “I just try to 
make good artwork that I think has a high 
standard,” Jung confesses simply. 

With Non-fiction Diary examining crime 
and punishment and his next film 
Bamseom Pirates: The Time of Assault 
exploring freedom of expression, director 
JUNG is carving a niche for himself 

as a highly artistic, socially conscious 
documentarian. When his activist stance 
is pointed out, JUNG replies, “not all 
members of society can express their 
point of view this way. Many people are 
struggling to live and feed themselves, so 
in that perspective I have pride in my job. 
I do what I can do.” 4 

By Simon McEnteggart « Photo By CHO! Sung-youl 
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Snowpiercer, produced by PARK Chan- 
wook and directed by Bong Joon Ho, 

was the hottest issue in the Korean 

film industry in 2013. Trapped in an 
extreme environment during a new Ice 
Age and with a severe class struggle 
within a train housing the remainder of 
human civilization, Snowpiercer suggests 

a message about social structures. It 
primarily achieved success 1n two ways: by 
receiving recognition as a film of unique 
ambition and by attracting 9.3 million 
viewers in Korea. This Korean blockbuster 
was released in France in October 

2013, where it earned USD 5.3 million, 
becoming the most successful Korean film 
ever in the European nation. 

Featuring an international cast with the 
likes of Chris Evans, Tilda Swinton, John 
Hurt, Jamie Bell and Ed Harris, not to 
mention Korean stars SONG Kang-ho 

and KO Asung, Snowpiercer was the most 
expensive Korean film ever produced, with 
a budget of USD 40 million, and recouped 


half its production costs in international 
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owpiercer 


A Sci-Fiof Momentum and Ideas 


GENERATION KPLUS 


Director 
Starring 


sales well ahead of its Korean premiere 
in July 2013. The film was sold to 197 
countries, including to The Weinstein 
Company, which took the rights to all 
English-language territories. Snowpiercer 
is set to open in Japan in February and 
will bow in numerous other territories 
over the coming months. 

An ambitious sci-fi of momentum and 
ideas, bolstered by a detailed and 
immersive mise-en-scene, Snowpiercer 
marks a new level of sophistication for 
Korean cinema. With a global feel and 
enticing genre elements Snowpiercer has 
ushered in a new age of for the industry 
when it can set it sights on audiences 
beyond its borders that could match or 
even surpass its domestic tallies. 
Remaining secret until the start the 
festival, Bong’s film will have a gala 
presentation at Berlinale this year. To 
support the film’s presentation, financier 


and distributor CJ Entertainement will 





stage a special reception for Snowpiercer in 


Berlin. By SONG Soon-jin » Pierce Conran 
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1 Seoul Emperor 2 The Horseman 3 Late Autumn 4 Mandara 


Korean Cinema's Long History in Berlin 





The first Korean film to ever be acknowledged with an award 
outside Korea was in 1957 at the 4th Asia-Pacific Film Festival, 
when The Wedding Day (1956) received the Comedy Prize. The 
1950s was when Korean cinema was slowly rising, overcoming 
the aftermath of the Korean War. Although the Asia-Pacific Film 
Festival was less focused on competition than it was on promotion, 
this award became a symbol for hope and the potential of Korean 
cinema in the world market. The Wedding Day was also presented 
at the 8th Berlin International Film Festival. 

The Berlin International Film Festival was launched after the 
births of the Cannes and Venice Film Festivals, but it has a 


more significant relationship with Korean cinema. Whereas 


Present in All Shapes and Forms 


Cannes and Venice look for the artistic and experimental aspects 
of cinema, Berlin values films with political and historical 
contexts, which provided favorable circumstances for what was 
known as third world cinema. The first good news out of the 
Berlin International Film Festival came in 1961. The Horseman 
(KANG Dae-jin, 1961) was invited to the competition section and 
received a special award equivalent to the Silver Bear prize. The 
Horseman features the struggles, despair and hope of people in 
the early 1960s, when Korea was just headed for modernization. 
KIM Seung-ho, playing the main role of the horseman in his best 
ever performance, became the icon of the Korean father. In the 
following year, in SHIN Sang-ok’s Til] The End of My Life (1960) 
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also received a prize in the competition section: child actress 
JEON Young-sun, who also appeared as Ok-hee in Mother and a 
Guest (1961) by the same director, received a special prize for her 
role. 

The great performance of Korean cinema in the early 1960s 
unfortunately did not last very long. Korean cinema produced 
masterpieces like The Housemaid (1960), The Aimless Bullet 
(1961), Mother and a Guest and The Horseman, but that came to a 
quick end. Except for Late Autumn (LEE Marrhee, 1966) which 
screened in Berlin, no remarkable performance was seen from 
the late 1960s to the 70s. However, Korean cinema came back on 
track in the 1980s. The first was IM Kwon-taek, with Mandara 
(1981) in the Panorama Section. His debut was in the early 1960s 
and he made a variety of films without an auteuristic signature 
till the mid 70s, when IM made Wangshimni (1976) and Genealogy 
(1978). Mandara was a breaking point in his film career. This 
film provided a platform for his name in the international film 
festival milieu. Based on these achievements, he finally entered 
the competition section in 1986 with Gilsodom (1985). It features 
interesting issues of the war and division which could appeal 

to foreign viewers. Back then, Germany was also divided in 

the West and East, hence increasing interest in the issues in 
Gulsodom. It presents the tragedy of a family caused by the 
Korean War and division, without falling prey to emotionalism. 
It maintained a rational and critical perspective on the tragedy of 
the war and division, rather than forcing tears and melodrama. 
After ten years, IM was invited again in the competition section 
in 1995 with The Tae Baek Mountains (1994), another film dealing 
with the Korean War and division. In 2005, he received the 
Honorary Golden Bear at the 55th Berlin International Film 
Festival. 

In the 1980s, Korean cinema did well in the competition 

section and the Forum Section. As well as Gi/lsodom mentioned 
earlier, HA Myung-joong’s Blazing Sun (1984) also entered the 
competition section. The Forum Section is especially favorable for 
young cineastes, as LEE Jang-ho’s Declaration of Fools (1984) and 
The Man With Three Coffins (1987) screened there. In 1988, The 
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Man With Three Coffins received the Caligari Film Prize. It was 
the first award in a quarter century since 71// The End of My Life 
received a special prize at Berlin. In the following year, 1989, a 
new trend in Korean cinema was internationally acknowledged, 
which was later to be called the Korean Wave. Seoul Emperor 
(1986), co-directed by JANG Sun-woo and SUNWOO Wan, 
PARK Kwang:su’s Chilsu and Man:su (1988) and KIM Dong- 
won’s documentary Sangaedong Olympic (1988) were screened in 
the Forum Section. All these three pieces were deeply saturated 
with the problematic political situation of 80s Korea. 

In 1994, JANG Sun-woo’s Hwa-eom-kyeong (1993) received the 
Afred Bauer prize, named after the first festival director of the 
Berlin International Film Festival. Since the mid 90s, Korean 
cinema’s visits to Berlin became increasingly frequent. In 1996, 
PARK Kwang:su’s A Single Spark (1995) was in the competition, 
and in 1997, HONG Sangsoo’s The Day a Pig Fell Into a Well 
(1996) and Im Soon-rye’s Three Friends (1996) were invited to 
the Forum, and Park Chul-soo’s Farewell My Darling (1997) was 
invited to the Panorama Section. In 1998, the performance of 
independent documentaries was remarkable, including Habitual 
Sadness 1 and 2? (1995, 1997) depicting the issue of comfort 
woman, KIM Dong-won’s Six Days Fight in Myong-Dong Cathedral 
(1997) featuring the June Uprising in 1987, CHO Sung-bong’s 
Red Hunt (1997) examining the Jeju April 3 Incident, which has 
been a banned issue in Korea, and On-Line’ An Inside View of 
Korean Independent Film (1997) illustrating the history of Korean 
independent documentaries. 

In 2004, KIM Ki-duk received the Silver Bear Prize with 
Samaritan Girl (2004). It is the biggest achievement Korean 
cinema has ever had in Berlin. PARK Chan-wook entered the 
competition section in 2001 with Joint Security Area and received 
the Alfred Bauer prize in 2007 with Jim a Cyborg, But Thats OK 
(2006). Since the mid 2000s, Korean cinema has been present 

in all sections and all genres. The Berlin International Film 
Festival is definitely among the venues where Korean cinema has 
a significant presence today. ‘4 

By CHUNG Young-kwon(Film Critic) 
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Myung Films 
Jamie SHIM 
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From JEON Do-yeon’s 7he Contact (1997), IM Sang-soo's A Good 
Lawyer's Wife (2003) and The President's Last Bang (2004), KIM Ki- 
duk’'s The /s/e (2000) to PARK Chan-wook’s /oint Security Area (2000), 
Myung Films is an important name in the history of contemporary 
Korean cinema. Myung Films has recently been enjoying a streak of 
success with titles such as Forever the Mornent (2008), Architecture 107 
(2012) and Cyrano Agency (2010). Then came 2013 which was a special 
year for the organization. Since its inception in 1995, this was the first 
time the company skipped a year of releasing films in theaters. Instead, 
they are ready to embrace the New Year with three new films, as well 
as introduce the MyungFilms Cultural Foundation and the Myungfilm 
Film Institute. The husband and wife partners heading Myung Films, 
LEE Eun and Jamie SHIM (a.k.a. SHIM Jae-myung), each serve as key 
members of the Korean Film Producers Association and ‘Women in Film’ 
an organization of women filmmakers in Korea, where they are active 

in voicing contemporary issues of the local film industry. As one of the 
busiest people in the industry, we take a glimpse at this year's industry 
landscape through Myung Films’ Jamie SHIM . 


You have quite a few titles in your 2014 
line-up. 

The first film to open the year is a romantic 
comedy about forty-something women, Venus 
Talk. This film is directed by KWON Chilin 
of Singles (2003) and Hellcats (2008) with a 
cast of fortyish actresses: MOON So-ri, VHM 
Jeong-hwa and CHO Mincsoo. Another film 
is Cart, which is currently in production. 
Dealing with a story of part-time workers 

at a large-scale supermarket chain, this film, 
directed by BOO Ji-young of Sisters on the 
Road (2008), started production in January 
and is aiming for a theatrical release during 
the second half of 2014. The last title is 
filmmaker IM Kwon-taek’s 102nd film 
Cremation (literal translation) introduced at 
the 18th Busan International Film Festival 
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(BIFF). Based on the short story and winner 
of Yi Sang Literature Prize, the film started 
production on January 1st. The company is 
aiming for a spring film festival debut and 
theatrical release around the same time, but 
if the film, which is scheduled to wrap up in 
March, cannot meet its submission deadline, 
the theatrical release date will still hold in 
2014. 


Can you explain why you chose three 
projects of very different colors for this 
year’s line-up? 

Venus Talk was one of the final runners 

up for the Lotte Entertainment sponsored 
screenplay competition. While participating 
in the final stage of the competition, which 
places great weight on encouraging project 
submitters to aggressively network with 
film companies, Myung Films expressed 

its interest in working on the project. Lotte 
and Myung have been in close collaboration 
through projects such as Cyrano Agency, 
Leafie, A Hen into the Wild (2011) and 
Architecture 101. Seeing that Venus Talk 
matched well with the company color of 
Myung Films, Lotte agreed to bring Myung 
on board for this conventional yet attractive 
commercial genre film. A tale of women in 
their forties has never been fully dealt with 
in Korean films before. 

Taking on Cart was not in line with the 
rush of social critique films coming out such 
as Silenced (2011) and The Attorney. It was 
more due to the sense of heightened public 
awareness and interest in the lives of women, 
inspired by Forever the Moment. Also, after 
coming across a news report on part-time 
female workers at large-scale supermarket 
chains, we made the decision to turn this 
story into a film. This subject matter was 
never dealt with by a mainstream film 
company with a commercial production 
budget and star cast. We are convinced that 
if the film succeeds in connecting with the 
public like Forever the Moment did, it will 
lead to a positive effect which is another 
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4 G The commercial and 


cinematic accomplishments 


that came with the 


success of Forever the 
Moment had me think 
about the social impact 


of films 55 


reason why we decided to take the film. As 


for IM Kwon-taek’s Cremation, this was a 


decision made out of the desire to participate 
with the acknowledgment of an outstanding 
filmmaker’s vision. And although we've 
never worked together before, our respect 
towards this master in film and the sense 

of responsibility we feel about assisting him 
in continuing his work had us join forces to 


work on a new project. 


Including your role in Women in Film 







and giving various lectures, you have 
participated in numerous women’s 
leadership roles, and Myung Films’ 
latest titles display a strong female 
point-of-view. 

Although I closely collaborate with my 
business partner, LEE Eun, my personal 
taste is considerably reflected in the final 
decisions as I have the final say. Not all 
female filmmakers are making films about 
women, and it’s not like there weren't any 


female focused films made prior to Forever 


the Moment. But it is also true that there has 
been a growing interest in women’s lives since 
this film has been released which I believe 

is something all of us should realize. The 
commercial and cinematic accomplishments 
that came with the success of Forever the 
Moment had me think about the social 
impact of films. It seems that the producer’s 
erowth is also determined by how their films 
fare in the market. These are realistic issues 
and producers must take such elements into 
consideration when working on a project. 
Most films plan and hope to cast A-list male 
stars, but films with a lead female cast could 
have the merit of being different and getting 
the spotlight. Not only that, it is easier to 

cast great female actors as they're often 
complaining about the lack of lead roles 
available for them. (laughs) Although these 
projects may face a harder time in succeeding 
commercially, I personally find it quite 
worthwhile. 


The Myunefilm Film Institute will open 
this year. How did it all start? 

Many thoughts passed through our minds 
as we worked on 33 films throughout the 
years. Myung Films’ achievements were 

not just the results of our efforts but those 
of the film industry artisans including film 
crew members, the directors and the actors. 
Likewise, we established the Myung Films 
Cultural Foundation as a means to share the 
film knowledge and skills we accumulated 
over the years with the upcoming generation. 


At the same time, we intend to train future 


film talents under a film school format. 

By helping young filmmakers to make 
outstanding works such as Bleak Night (2011) 
and The Journals of Musan (2011), we hope 
to enjoy their accomplishments as a team. 
LEE Eun will be in charge of managing 

and administrating the institute. We started 
promoting the institute for admissions early, 
because we place importance on feature 
scripts, but construction of the institute's 
building just recently started. Admissions 
will begin during the fall season of 2014 and 
classes are scheduled to start in February, 
2015. Meanwhile, we have continued to 

give orientations about the institute via 
special platforms such as the “Myung Films’ 
Film Institute with Masters of Korean 
Cinema” in conjunction with the Busan Film 
Commission, which offers potential film 
students an opportunity to really learn about 
what happens on the film set. It has also 
given us a chance to prepare the institute's 
curriculum. A superb faculty includes actress 
MOON Sor, filmmaker PARK Chan-wook, 
along with filmmaker CHUNG Ji-young of 
Unbowed (2012) and National Security (2012), 
and documentary filmmaker KIM Dong-won 
of Repatriation (2004). 


How would you look back at last year’s 
local film industry as a member of one 
of the most powerful film production 
companies in Korea? 

2013 was a heartbreaking year as 1t was 
one where film producers and filmmakers 


experienced serious setbacks due to the 


power of money, financiers and distribution. 
Filmmakers were fired or opted to withdraw 
from projects while in production, signaling 
the Hollywood-ization of the Korean film 
production system. I regret the fact that 
the consolidation of financing, distribution 
and even exhibition places too much power 
into the financiers hands. Witnessing 
filmmakers being fired from the production 
scene, the conflict mostly stemmed between 
the filmmaker and financier and not the 
filmmaker and film company. Within the 
power structure of filmmaker-producer- 
financier, it has been hard for producers 

to have any proper say in the decision- 
making process. And in this light, I hope 
this year marks a change in this power 
structure whereby each role of filmmaker, 
producer and financier is clearly defined by 
recognizing and respecting each profession’s 
specific field. 


What do you think is the most 
improtant work that should be done in 
the Korean film industry this year? 
Major companies monopolization must 

be resolved. The facade of 200 million 
admissions in total local ticket sales has 
eluded us from acknowledging such industry 
polarization caused by monopoly. If only a 
few fortunate companies continue to reap 
profits in the market, this will ultimately 
work against the growth of the local film 
industry. Diversity now is imperative. ‘4 

By SONG Soon-jin * Photo By SON Hong-joo 
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Review of Korean Cinema in 2013 


The Korean cinema industry was astonished by the box office 
performance of Miracle in Cell No. 7 in early 2013. This movie 
directed by LEE Hwang-kyung was somewhat out of date and old 
fashioned, and it didn’t have any big name stars except for the 
rising actor, RYU Seung-ryong. Reminding audiences of the Sean 


Penn geared Hollywood movie, /Am Sam (2002), Miracle in Cell No. 


7 depicts the secret reunion of an intellectually challenged prisoner 
and his little daughter in a cell, thanks to help from his fellow 
inmates. The plausibility of the story is very poor and the plot was 


an easy guess, but still it made for a great tear jerker. Movie critics 
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were confused and surprised at its great box office performance, 
but such a regression in the narrative was soon accepted as a main 
trend. It attracted as many as 12.8 million viewers, replacing many 
of Korea’s box office records. 

At the close of 2013, another huge box office success was hitting 
Korean theatres. Directed by rookie YANG Woorsuk and featuring 
major star SONG Kang-ho, The Attorney has also replaced box 
office records like Miracle in Cell No. 7 did early last year. Released 
on December 18", it has become the fastest movie ever to hit five 


million viewers, only taking ten days since its release and the media 
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are busy reporting this unexpected phenomenon. The Attorney is 
based on the true story of the late president ROH Moo-hyun, who 
ended his tragic life with suicide. The film starts with the life of an 
attorney with only a high school diploma, who then becomes a judge, 
turns into an affluent attorney specializing in taxes, and finally 
transforms into a human rights attorney when he happens to defend 
a college student who was illegally kept by the police. So early in 
2013, an outdated and regressive melodrama attracted nationwide 
viewers, and at the end of the year, a biographical movie featuring 
the late president who was passionately supported by devotees and 


extremely despised by opponents is hitting hard at the box office. 


Generic Formulae and Political Reality 

They look like an incomparable pair, but these two films are common 
in that they both show the kind of pleasure you don’t really get in 
reality, the kind of pleasure that T'V shows do not provide in this 
ongoing economic stagnation. They act as confrontations towards 
political parties in Korea and give audiences catharsis. The lack 

of justice in real life is compensated by imagination on the screen, 
elving a meaningful pleasure to the audience. For example, the 
father and daughter in Miracle in Cell No. 7 are all the more 
sympathetic because he is wrongly accused of a crime that he 

did not commit. He is mentally retarded and is not able to defend 
himself, and the government authority is unfair and indifferent 

to his situation. In The Attorney, the police and law officers accuse 
political opponents of being communists and put them in jail, and 
this act of McCarthyism is the type of evil that the attorney has to 
fight against. The audiences see the good will and courage of the 
main character-victims in RYU Seung-ryong and SONG Kang-ho’s 
roles. 

Many of the successful commercial films this year involve politics 

in their storytelling in one way or another, and it is where the 
audiences’ emotions are shaken. The Terror, LIVE, a screen debut 

of KIM Byung-woo achieved an unexpected success. It is a thriller 
where a news reporter has to broadcast live while his own life is at 
stake. The reporter realizes that there 1s a bomb placed in the studio, 
as he is on air with the terrorist who exploded the bridge over the 
Han River. In this film, the terrorist explicitly demands for the 
president’s apology. Another unexpected box office hit, Hide and Seek 
is a horror movie depicting the bleakness of life in the apartment 
complex where the sense of community has been lost. These box 
office hits either openly speak their political stance or express 

their collective hysteria, both reflecting the helplessness of people 
suffering from political chaos and the absence of righteous authority, 
and how life still has to go on despite such chaos and absence. These 
worries, angers and anxieties are expressed in a variety of generic 


paradigms. 


Recently, it has become common in Korean cinema to appeal to 

the collective sense of justice. CHUNG Ji-young’s Unbowed (2012) 
and HWANG Dong-hyuk’s Silenced (2011) are good examples. They 
are based on true stories, and are combined with generic formulae 
towards the end to provoke the audience's catharsis, resulting in 
huge success. However, CHUNG’s other political film, National 
Security (2012), is based on the true story of the famous activist KIM 
Keun-tae and his torture and struggle in a secret police hideout 
which failed to attract many viewers. It contained very dry realism 
without dramatic decorations. YEON Sangho’s animation, 7’he 
Fake, is a low budget independent animation film and featured the 
hidden side of a pseudoreligious leader, criticizing the fantasy of the 
poor dreaming of a messiah. This film was also not very positively 
received at the box office, maybe because the downbeat realism 

did not attract viewers. Mainstream Korean cinema in 2018 can be 
summed up as realism with a twist, which amalgamates political 
theme, popular storytelling and heroic acts of main characters, 
relying on generic formulae. 

In this aspect, it is not surprising that The Attorney is doing great 
with a record number of viewers. This film is geared with the star 
value of SONG Kang-ho and is deeply related with the current 
political landscape of Korea. It is not a perfect movie in terms of 
filmic quality, but owing to SONG’s great acting and star value, and 
being based on the true story of the late President ROH Moo-hyun, 
this film is showing an outstanding box office performance. In the 
first half of The Attorney, audiences can see the signature acting 
style of SONG that they have been constantly seeing since the 2000s, 
which is loose and funny. Whatever persona he acts, he tends to rip 
the character off from tension. This 1s a characteristic that viewers 
can find in themselves and have familiarity with. Most people try 
to hide their soft side in public places. The bizarre balance of SONG 
between his tense public face and his openness in private settings, 
paints his signature on every part he acts. 

SONG’s mastery reaches its peak when he finally escapes the cycle 
of tension and relaxation and paints his powerful pathos on the 
persona. The attorney played by SONG unfolds his speech in great 
tension and confidence towards the end of the film which takes 
place in the court room. Without letting go of the charm that he 
has carefully built at the beginning of the movie, he successfully 
transforms into a righteous attorney. In the second half, he never 
smiles nor gives one single moment for the audience to exhale. The 
level of absorption in his acting is unprecedented, depicting the 
bizarre comic-tragic atmosphere of the courtroom under the military 
dictatorship, when people are not allowed to laugh or cry, so to speak. 
The star persona of SONG, who seems to be easy going but 
nonetheless has a sharp dagger in his heart, is maybe the icon to 


summarize Korean cinema in 2013. SONG played in Snowpiercer 
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and The Face Reader before The Attorney, and both films attracted 
more than nine million viewers. Since The Attorney’s success 1s 
easily predicted to continue into 2014, he will have attracted as 
many as 30 million viewers in one year with his star power. The 
Face Reader depicts a coup d'état in the Joseon dynasty, and SONG 
plays a face reader who tells fortunes through a tragic persona, a 
helpless individual in the midst of the great waves of history. Just 
as in Snowpiercer, his star persona is in the middle of a historical 
turmoil but responds indifferently, or, when struck and damaged, 
endures the pain with inner strength. He is more like an anti-hero 
who transforms the tragedy of the defeated into a firm stance, even 
with a sense of humor. The Attorney is a rare instance where his 


star persona exploded with an unusual theme and direction. 


The Obsession of Size and Locality 

If SONG Kang-ho has shown the most 
impressive presence in Korean cinema 
among actors, the winner among the 
directors is Bong Joon Ho, who has shown 
a great balance between box office success 
and critique. PARK Chan-wook and 

KIM Ji-woon respectively made Stoker 
and The Last Stand in Hollywood, but 
were both disappointed at the box office 
reports which were far from breaking 
even. However, Bong had great success in 
Korea with Snowpiercer which he shot 

in Czech Republic with Hollywood staff 
and actors. Although the KRW 43 billion 
budget was mainly provided by the Korean 
conglomerate CJ Entertainment, the film’s main actors and staff 
were non-Koreans, and the film was shot through a Hollywood 
system. The narrative unfolds in English too, except for occasional 
Korean lines from SONG and KO Asung. Bong and SONG worked 
with actors including Chris Evans, Tilda Swinton, Ed Harris and 
John Hurt although they spoke different languages. The setting of 
the story is very global, too. This sci-fi drama takes place 17 years in 
the future, when earth is hit with the second Big Freeze, and the 
only survivors live in a train that endlessly circles around the world. 
Class struggle takes place in the train, lower class contending with 
the upper class. After the press screening in Korea, many journalists 
and critics predicted that it wouldn’t do well at the box office since 
the film is too dark, ‘artsy and has no Korean locality. Somewhat 
cynic critics kept on delivering their negative opinions on social 
media. 

However, it turned out to be the opposite. Of course the film received 


both sides of criticism, but the controversy only increased the 
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Politics ts still an 
Important issue 

In 2013 Korean 
cinema. Whether 
explicitly or not, this 
subject still ignites 
and coexists with 
Korean cinema. 


curiosity of audiences. Supported by massive marketing strategy and 
promotion, Snowpiercer attracted an unexpected number of viewers. 
The film has earned approximately KRW 64 billion (USD 60 million), 
attracting 9.3 million viewers nationwide. Despite the commercial 
success, Bong nonetheless declared in early October at BIFF (Busan 
International Film Festival) that he will never direct such a big 
project again. He said he will not go through the pressure of a 
massive project, will go back to smaller, story-driven movies, focusing 
on details. Bong has been very creative at unfolding western generic 
erammar and transforming it in the Korean landscape, deliberately 
causing rocky and unexpected turns in the narrative. Memories 

of Murder (2003), which is one of his signature works, is a story of 

a countryside detective who fails at finding a serial killer. Korean 
audiences were very touched by the unhappy ending, closing with 
the face of a frustrated detective. The ending 

was far from that of a Hollywood detective film 
where the story and resolution have a certain 
framework. However, it was framed in the best 
way for Korean audiences. The Host’s (2006) 
monster is somewhat smaller in size and less 
impressive than expected, but instead, what stays 
with audiences for a long time is the Han River 
and the landscape around it. It looks familiar and 
strange at the same time to local audiences who 
have lived in Seoul. In Mother (2009), KIM Hye-ja, 
a Korean icon of the sacred mother, plays the lead 
role. She stands up and fights, first to prove her 
son’s innocence, then to hide his crime, and finally 
immersed in madness and horror. Watching her, 
Korean audiences also fell into a state of panic 
and craze. 

In Snowpiercer, such signature movement of Bong’s locality is 

not salient. However, this film and Bong’s intelligence still tap on 
something sensitive in Korean society, resulting in the passionate 
reception of domestic audiences. The film depicts how the leader of 
the tail compartment (representing the low class) goes to the front 
compartment to eliminate their leader, Wilford. While most critics 
saw it to be a class struggle, some had different views. Especially, the 
ereatest actress in the film, Tilda Swinton, assessed the film as to 
explore the issue of leadership. Unlike Curtis, the tail compartment 
leader, Gilliam, the sage of the tail compartment, or Wilford the 
leader, believing in the law of the jungle, SONG plays a totally 
different type of leader. He plays the role of NAMGUNG Minsu 
who is an anarchist, and the film positively accepts this new type of 
leadership. NAMGUNG is not interested in the class struggle in the 
train but only in obtaining drugs. Some audacious critic even said 
that NAMGUNG is a drug junkie, and the world of hallucination 


that he sees is also Bong’s third vision: when considering the fact 
that NAMGUNG is hallucinating, the happy ending of the film is 
also a part of his dream and not reality. 

Like his previous films, Bong goes beyond the expected narrative and 
theme by the end of Snowpiercer. The distopic ending of this fable 
was very appealing to Korean audiences who constantly experience 
controversial conflicts between the two political parties in real life. 
NAMGUNG Minsu played by SONG is hallucinating most of the 
time, easy going and laid-back, and definitely not leader material. 
However, he has the great charm of a truthful human being. He 

is indifferent to class struggle because, for him, replacement of 

the ruling class with another class is not an ultimate solution to 
human history and he is hoping to escape from it all. The ending 

of Snowpiercer is somewhat similar to that of The Host. Towards 
the end of The Host, SONG adopts a homeless boy after he loses 

his daughter to the monster. He prepares a hot meal for him, while 
constantly worrying about the reappearance of the monster in the 
Han River. Of course this is a tragedy, but at the same time, a happy 
ending. Similarly, Snowpiercer presents Bong’s vision, different from 
what audiences had expected. Korean audiences felt both local and 


global characteristics at the same time. 


The Only Survivor in the Independent Film Scene 

There seems to be a trend where major production companies are 
building a conservative investment policy, where films that are 
adopting Hollywood motifs and systems are the only ones being 
made, and the existence of creativity and originality is in question. 
Because of this, the Korean independent cinema scene is about to 
vanish. Many indie works are still being made, but the number 

of viewers for most do not exceed 10,000 nationwide. The number 
of screening houses is also too small and the resources that these 
independent films can spend on marketing and promotion are 
incomparable to what the big budget commercial films can do. While 
they take up 700 to 800 screens, independent films occupy only ten 
or so screens and even their sheer survival is just too hard. Now 

it is a clearly known fact that rich films get richer and poor films 
get poorer, and moreover, very few films have shown the kind of 
aesthetics that you may expect in independent cinema. 

The only exception would be O Muel’s Jiseul (2012), which did well 
in terms of box office performance, attracting more than 120,000 
viewers nationwide. The film looks right into the wound of history 
caused by the conflict of the left and right, unlike commercial 
films which take politics and history but only provide an indirect 
metaphor or emotional catharsis. O Muel has been shooting full 
length feature films on the historical conflicts of Jeju Island, his 
hometown. He captures the grand view of the island which had been 


underestimated by the people in mainland Korea. Focusing on the 


April 8rd incident in Jeju Island which took place in 1948, /iseul is 
like a ritual gift, shot from an insider’s perspective. The communist 
partisan power is increasing in the island and the soldiers are 
commanded to shoot anybody within five kilometers of the seashore, 
considering them as rebels. The story 1s very simple. The people 

in Jeju Island are scared at the death threats from the soldiers 
while hiding in the mountains, and the soldiers are becoming mad, 
extremely tired from their cruel assignment. The little holes in the 
big narrative are filled with the grand landscape of the island shot 
in black and white. Set in winter, the quiet and blunt land of Jeju is 
covered with black pebbles and stones, wild waves and its breaking 
white foam, sad looking rain clouds, and glittering white snow fields 
which are beautifully personified. 

In a world where people are still divided into left and right and 
fighting against each other, O Muel conducts a ritual in the form 

of a film for his ancestors. Filled with thick tears, he has a special 
attachment to the island where he was born and raised. In one of 
the scenes, a pig is slaughtered to feed the soldiers and is shot in a 
bird’s eye view. This scene looks very disturbing and all the more 
cruel because it reminds the viewers of the people-slaughter in 

the film. The tragedy of people-slaughter looks as though a part of 
quotidian life in this film. However, it is at least somewhat assuring 
because this scene is seen from somebody else’s perspective. At least 
somebody is witnessing this drastic tragedy. The biggest achievement 
that O Muel has done in this film while using the camera as a ritual 
tool, is to give the feeling that the gods of Jeju are quietly watching 
human history. This film leaves a number of images in the audiences’ 
memory, such as the still life frames. Just like the shots in the film 
are irreversible once switched to the next, it 1s the same in our lives: 
what has gone is not retrievable. However, some images 1n this 

film stay in our memory forever. O Muel has made these immortal 
images with the help from the local gods in Jeju. 

Politics is still an important issue in 2018 Korean cinema. Whether 
explicitly or not, this subject still ignites and coexists with Korean 
cinema. The box office winners in 2013 were the ones that 
successfully transformed this ember into a big torch on the screen. 
It is a rather interesting phenomenon. Korea is over-saturated with 
politics, whether in media or in a bar, but it has not been long since 
popular culture including cinema has openly dealt with such issues. 
In Korea, cinema is still the most influential center of popular 
culture, and it has often been suspected to provide only escapist 
pleasure. However, without even knowing it, Korean cinema has 
successfully digested politics within itself. Especially mainstream 
commercial cinema has succeeded in adjusting people’s anger and 
positioning it safely within the grammar of genre films. This trend 
is likely to go on in 2014, when the political conflicts are expected to 


increase and become even more complex. {4 By KIM Young-jin(Film Critic) 
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Film Distribution in Korea 





NEW, 2013's Most Successful Distributor 


The Korean film industry has long been a triangular fight between three major investor-distributors, C} Entertainment, 
Lotte Entertainment and Showbox/Mediaplex. They have dominated the domestic film market for over a decade and it 
seemed to be impossible to destroy their strongholds. After Korean cinema drew global attention with auteurist films, 
the three companies brought a remarkable growth to the Korean film market by producing blockbusters palatable to 
local movie goers and vitalized the overall film industry. However that triad has broken with the rapid rise of one minor 


company, NEW (Next Entertainment World). 





The Attorney 


Engaged both in the investment and distribution of films, NEW 
achieved an impressive outcome in 2018. Beginning with Miracle in 
Cell No. 7 (released in January) with 12.8 million admissions, NEW 
consistently released box office hits throughout the year. New World 
opened in February and recorded 4.5 million admissions, and then 
followed Cold Eyes (July) with 5.5 million and Hide and Seek (August) 
with 5.6 million. The Attorney, which opened on December 18th, also 
became a smash hit with nine million admissions within 25 days of 
its release, and ten million admissions within 33 days. In between 
those box office hits, NEW also released some critically well-received 
low-budget films such as Rough Play in October and The Fake in 
November 2013. 

Founded in 2008, NEW has had a steep rise in the market. The 
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total number of admissions to the films distributed by NEW in the 
domestic market recorded nine million in 2009, 10.8 million in 2010, 
14.64 million in 2011 and 23.44 million in 2012. In 2018, the company 
reached a remarkable 39.2 million with only 21 films, JANG Kyung- 
ik, president of Film Business at NEW, says “In 2013, we attained 
audiences’ recognition as a brand with well-made movies while 
focusing on the R.O.I (Return on Investment) of each film.” 

The minor company’s successful story of turning the game around 
against the giants in the Korean film industry was interesting 
enough to attract media attention. There have been numerous 
reports analyzing NEW’s strategies ever since The Attorney 
surpassed ten million admissions following Miracle in Cell No. 

7. But JANG says there is no secret formula or a right answer 

for making box office hits. He says, “When we find a new project 
that all the team members have confidence in, we make the right 
answer without looking back. That’s our valuable corporate culture. 
The age range of our members varies from 20s to 40s. We want 

to make movies that all of them can enjoy and relate to. We hope 
that our movies can be a positive influence to our society.’ “It is 
true that we are in adverse condition since we do not own theater 
chains or have the capital strength of our major competitors.” says 
JANG. “However, we put more emphasis on returns of each film 
than on market share.” For NEW, there is no specific strategy for 
competing with major investment and distribution companies that 
have conglomerate mother companies. “We try to maximize our 
strength. We put a lot of weight in choosing scripts. The quality of 
the finished product will often depend heavily on the original script. 
This is why when were choosing the next project, 1t is important 
for the whole team to pitch in and vote. Once the production begins, 
we leave the project to directors’ and producers discretion, and then 


we intensely focus on marketing and distribution.” To put it ina 


nutshell, NEW stays true to the basic role of the investor and distributor. 
“Tt is the investor/distributor’s most fundamental and crucial role to 
maintain a virtuous cycle by funding good movies with returns from 
previous works,’ says JANG. It may sound too simple and basic, but worth 
remembering when looking back at the Korean film industry in 2018. 

At the end of 2018, the accumulated number of admissions to Korean 

films surpassed 200 million for the first time in Korean cinema history. 

It certainly proved the remarkable growth of the market; but it had its 
shadows as well. There have been constant reports about directors leaving 
the set resulting from surfacing conflicts with investment and distribution 
companies. The estrangements and differences of opinions were deepening 
behind the curtains while the industry was expanding. 

While each of the three majors, CJ, Lotte and Showbox, are prepping for 
big-budget period dramas to be released in the new year, NEW will present 
its own lineup apart from the trend. The first will be Man in Love, directed 
by HAN Dong-wook. This romance movie reunites director HAN with the 
lead actor HWANG Jung-‘min from The Unjust (2010) and New World, 
both of which HAN participated on as an assistant director. Haemu (W/ 

T), a thriller portraying a group of people gathered on a smuggling boat, 
will follow. Director and writer Bong Joon Ho participated in the film 

in both producing and writing, and SIM Seong-bo, co-writer of Bong’s 
Memories of Murder (2003) took the helm for the first time in his career. 
Next is Obsessed (W/T), a third film by another screenplay writer turned 
director KIM Dae-woo (Forbidden Quest [2006], The Servant [2010]). The 
film is about a couple falling in love in a military camp under tight social 
surveillance in 1969. Hallyu star SONG Seung-heon and newcomer YIM 
Ji-yeon took the leads. Big Match is an action flick starring LEE Jung-jae, 
who is at the second peak of his acting career since The Face Reader and 
New World. Chronicle of a Blood Merchant (WIT) is directed by HA Jung- 
woo with himself as the lead. Fashion King, based on the popular internet 
cartoon series, 1s also on NEW’s 2014 lineup. 

NEW drew attention in the performing arts scene as well with a staged 
musical, December. December is a jukebox musical that used the hit songs 
by singer-songwriter KIM Gwang-suk, who ended his life at the age of 82, 
as its musical score. This original musical was directed by JANG Jin (Guns 
and Talk |2001], Someone Special |2004], The Big Scene [2005]) with KIM 
Jun-soo, a member of a boy band JYJ, as its lead. “Although we started 

in the film industry, we are planning to expand our business range into 
various entertainment areas. As a part of the plan, we launched the music 
division ‘Music & NEW and our performing arts division opened its first 
stage musical December last year. We will ensure the internal stability on 
those new business areas in 2014.” Considering JANG Kyung-ik’s comments 
on NEW% ambition of becoming a small but strong media company, it seems 
worthy enough to observe the company’s future moves. (4 

By SONG Soon-jin 
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As an actress and director, PANG Eun-jin occupies a unique territory in Korean cinema. Since 
her debut as a director, such attempts have become frequent, with famous actors like HA 
Jung-woo, PARK Joong-hoon, and YU Ji-tae, who challenged themselves at filmmaking. 


However, she is the only one who does not have to rely on her star name as an actor. Since 
her directing debut Princess Aurora (2005), although she did act in a few films including Crush 
and Blush (2008), she shaped herself more as a director with Perfect Number in 2012. That is 
why Way Back Home is avery important work for her, featuring JEON Do-yeon and released 
at the end of last year. It will be a turning point for her film career as to how to persuade 
more audiences and make the films that they respond to. She has a whole variety of genres 
to attempt, including sci-fi, action and war movies, and her ambition is to be a Korean 


Kathryn Bigelow. 


It has been a year since Perfect Number and 
now you have released Way Back Home. 
This is a film based on a true story about 

a housewife from Korea who finds herself 
plunged into a legal ordeal and is put imto jail 
for two years in France, while the Korean 
government paid no attention to it. | was 
inclined to this story because first of all, it is 
about an ordinary woman, and also it involves 
not just her but her husband and the entire 
family. I was also hoping such an incident 


would never happen again. 


You have to be really well balanced when 
handling a true story. What was your policy 
towards this? 

The actual victim was very generous with 
this filmed rendition. If you think about it, 
youd understand how much she must have 
suffered before she said yes to having it bemg 
turned into a film. No matter how you adapt 
it, 1t is still based on a true story, so I wanted 
the camera to entirely follow the character of 
Jeong-yeon. It is not the kind of story where 
objectivity counts. Instead, with antagonists 
like the embassy staff who ignored her plea, I 
had a firm policy not to go beyond facts and to 
stay consistent with them. 


Some say that this film is in favor of crime. 
How would you want the audiences to 
receive this film? 

This film does not say she is legally imnocent. 


There is only one instance where she says it 
is unfair and she does not deserve it. Jeong 
yeon went through a lot more than what she 
actually deserved, because people around her 
were indifferent to the unfair situation she 
was in. She did not deserve to endure this 
pain, which went on for way too long. My first 
goal was to have the audiences agree that 
the punishment she recerved was much more 
than what she deserved. However, once the 
audience understands the persona, | guess it 
is their right to agree to it or not. Some watch 
this film from a mom’s perspective, or a dad's 
perspective. I have heard that when the little 
eirl tried to comfort her dad, a lot of male 
viewers cried. I guess that’s because audiences 


put themselves in the film in their own ways. 


What was the biggest thing that you 
wanted to achieve in this film? 

Since it was based on a true story, I really 
wanted to shoot at Orly Airport in France, 
where she is caught as a drug trafficker. 

I wanted to show how French signs are 
displayed here and there, and how the 
unfamiliar space looked like to her, where 
no communication was possible. After a lot 
of work we managed to get the airport’s 
permission, but time was very limited 

and the budget went 4.5 times over what 
we planned in the first place. We were 
only allowed 12 hours for shooting, and 


towards the end, we ran out of time by 2 


or 3 minutes and couldn’t finish shooting 
the very scene where she was caught at 
customs. I could have tried harder, but I 
think we covered all that we needed. The 
mere word ‘airport makes me almost puke 


now, though. (laughs) 


Midway through the film, Jeong-yeon’s 
frustration and dramatic feelings seem to 
go on forever. 

I looked at this film from Jeong-yeon’s 
perspective. The happiest moment in her 
tragedy is when she hears that she can 
finally go to court for her trial, now that 
the real criminal is caught. That point is 
exactly halfway in the film. However, the 
climax would be the final trial towards the 
end. When shooting this scene, both JEON 
and I were very sensitive. We had different 
opinions as to how to control the level of 
emotions. Usually JEON does one perfect 
rehearsal and goes for one or two takes, but 
this time, at the court scene, she went for 
several takes. We could say we came all the 
way for this scene, that’s how important 


that scene was for us all. 


As a fellow actress, and as a director, how 
would you assess JEON’s acting? 

JEON is excellent at portraying an ordinary 
figure that is close to our everyday lives. 
She does not need a director’s direction, if 
you just give her a plate, she can make a 
great meal. She takes the script seriously, 
and when it comes to altering the lines, 

she would discuss it with the director even 
for one single word. However, although she 
agrees with the overall narrative, she keeps 
a very sharp and sensitive perspective 

on details. She thought very long and 

hard, and decided to abstain herself from 
too much dramatic expressions. I guess 

she didn’t want to replace emotions with 
acting. In return, it was a great problem 
for me because I was counting on making 
the audience cry (laughs). She has many 


needles like a porcupine. However, even 
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when all the needles are sharp and erect, 

it was not painful for me to embrace her. I 
was truly privileged as a director to witness 
JEON, live and real. 

EON’s 


1e scene where | 
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There's a scene where Jeong-yeon escapes 
sexual assault by the prison warden and 
runs into the beautiful seaside. She’s been 
in jail where it’s bleak and without human 
warmth, and now she encounters the 
erandeur of nature. She is scared that she 
is confined within massive walls made of 
water, far away from home, and also at the 
same time, consoled by the beauty. I gave 
her no direction on this scene. It was just 


enough to have her in bare feet along the 
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| don't like how society stereotypes women 


and categorizes them as weak. | want to look 
at my women as human beings, rather than putting 
them in a feminine perspective or emotions. y 


seaside looking at the waves. I wanted her 
to focus on the sky and the sea without 


being interrupted. 
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very strong. 

There's no such thing as a weakling in 
my works. Actually, there were inevitable 
moments in some of my previous films. 


Princess Aurora was a genre film, and 








Perfect Number had to be true to the 
original work that it was based on. However 
in Way Back Home, I wanted the heroine to 
defeat her troubles. Basically, I don’t think 
human beings are weak creatures. I believe 
in their power. Also, I don’t like how society 
stereotypes women and categorizes them 

as weak. I want to look at my women as 
human beings, rather than putting them in 


a feminine perspective or emotions. 
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You’re done with your third feature film. view. I also want to make a film that I want am given the opportunity, I want to make 
What is your goal as a director? to see as a viewer. However, you have to a whole variety of genre films. Action, scicfi, 
For the time being, my goal is to make films think about the future, too. You can’t insist and even war movies. Somebody once called 
within universal grammar and make them on just what you want to do, and you have me a Korean Kathryn Bigelow and I loved 
interesting enough for Korean audiences. I to think about capital interest and profit. it. She is awesome and beautiful. Her films 
have learned a lot from great box office hits (laughs) However, every director would are powerful. When she received a prize at 
which I thought back then were mediocre. want to look at the world and depict it the Academy Awards, I said to myself, “Wait 
If a film gets praised by spectators, there differently than others. That is how I have for me Kathryn” (laughs) (4 

must be a reason for that. Now I am come up with the idea of making a Joseon By SONG Soon-jin * Photo By SON Hong-joo 

thoroughly taking the audience's point of Dynasty version of Sex and the City. If I 







| WAY BACK HOME 


- JEON Do-yeon graces the screen once again following a two year hiatus in PANG Eun-jin's new drama Way Back Horne, 
IN AN UNKNOWN 

LOST INN 
LOST COMMUN 


an emotional rendering of a true life story of one woman's prolonged incarceration on foreign shores due to diplomatic 





negligence. 

Jeong-yeon and Jong-bae are a happily married couple with a young daughter who pour their savings into an auto repair 
shop only to have the rug pulled out from underneath them when a friend of Jong-bae’s commits suicide after he is 

unable to pay his loans. Since Jong-bae acted as his friend’s guarantor, the debt now falls onto them. With Jong-bae 
gradually growing despondent following their financial turmoil, J}eong-yeon makes the hard decision to do a job for a seedy 
acquaintance. Before she knows it she finds herself grabbed by the police at Orly Airport in France, with a bag filled with 30 
kilograms worth of cocaine. 

Being thrown in a French jail is only the beginning of her troubles as legal wranglings and an indifferent Korean embassy in 
France soon see her shipped off to a penitentiary on the far-flung island of Martinique, a French territory in the Caribbean. 


BASED ON A TRUE STORY y 7. “ Back in Korea, her husband does his best to get through to the diplomats and secure her passage home. 
y As one of Korea's most respected actresses, no less due to her Best Actress win at the Cannes Film Festival for LEE 


Chang-done’s Secret Sunshine in 2007, JEON has set a high standard for herself. Over the years she has moved audiences 
with her work in films such as My Mother, the Mermaid (2004) and You Are My Sunshine (2005) and her return to screens 
following the thriller Countdown (2011), co-starring JUNG Jae-young, features her in top form. Her co-star KO Soo (7he 
Front Line [2011]) steps out of his standard hero mould to portray her devastated husband while BAE Sung-woo plays his oily bureaucrat to a tee. 

Director PANG, originally an actress who starred in a number of high profile 90s films such as IM Kwon-taek’s 7he Tae Baek Mountains (1994) and the late PARK Chul-soo's 307/302 
(1995) transitioned to behind the camera in 2005 with the thriller Princess Aurora, which she followed up with Perfect Number (2012). Though barely a year has passed, PANG 
reaffirms her confident grasp of mise-en-scene with Way Back Home, a well-mounted production which, while rich in tone, never forgets its characters. 

Though not without its antagonists, the real drive of Way Back Home is the weight of injustice, and as Jeong-yeon is pushed further and further away from her home, first France 
and then Martinique (shot on location in the Dominican Republic), how one woman strengthens in the face of it. By Pierce Conran 
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in the spotlight: big budgets and major stars. Since the remarkable 
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The Face Reader, many producers and distributors have jumped onto 
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will be. The question is whether the current craze will continue or if a 
new type of period drama will appear: their box office performance 

is likely to decide which way to go for producers in future. Looking 
forward to the new releases in 2014, this report takes a look at the 
history of the genre. 
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Once Upon a Timetnta Battlefield 


Period films have been popular since the 1950s. Back then, as 
original scenarios were not as common, popular stories from other 
mediums like novellas, radio shows and traditional dramas were 
transferred to the screen. However, the periods and environments 
depicted in their stories were quite different from today’s period 
films. In recent examples, most stories are set in the Joseon dynasty 
with realistic costumes and props, but in the 1950s, most period 
dramas were set in older times like the Three Kingdoms Era, most 
often depicting dramatic love stories. Since they were set in the 
distant past, they were less concerned with details and realism. 

The 1960s was the heyday for period dramas and during this time 
the setting switched. to the Joseon Era: Films made at this time 
have become role models for the genre, influencing elements such 
as the relationships between kings and officers, the way people talk 
and dress, and so on. Furthermore, audiences expected to witness a 
historical event, rather than a far-fetched legend from the remote 
past. To this end, SHIN Sang-ok’s Prince Yeon-san (1961) was the 
film that marked the advent of period dramas depicting the Joseon 
Kingdom. Popular historical figures like Dan-jong, Yeon-san, Kwang- 
hae, Suk-jong, Cheol-jong, Jang Hee-bin and Jeong Nan-jeong were 
played in many films and in several different ways, and these 
traditional stories have become familiar to audiences. 

Period films of the 60s more or less overlap with the genre known 
as the ‘historical drama, but the events in those historical dramas 
do not necessarily correspond to real history. With little room for 
creativity, historical dramas were just cinematic renditions of what 
had been used and reused in other genres. In this aspect, historical 
dramas were quite different from today’s fusion period dramas that 
blend fact with fiction, wherein totally new ideas are combined with 
historical events. Period films reached their peak in the late 60s, 
spanning many subgenres, but declined in the 70s due to the overall 
stagnation of Korean cinema and the expansion of the TV market. 


Period dramas were popular once again in the 1980s when eroticism 
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became a clear trend in Korean cinema. Erotic period dramas 
attracted many viewers, although the level of the genre’s past 
popularity never quite revived, and the amount of works produced 
remained modest. 

In the 1990s, whenever a noteworthy period drama came along in 
Korean cinema, it was one of those made by IM Kwon-taek, each 
marked with his auteurist style. While period dramas on TV became 
popular again in the mid-1990s, it took longer for cinema to latch on 
to the once popular genre. Period films go through ups and downs in 
roughly ten-year intervals, and following their downfall in the 1990s 
they are now heading towards a new plateau in the 21st century. 
The reason why period dramas are gaining popularity is because 
they are based on the remarkable success of the Korean film 
market from the late 1990s, both in terms of quality and quantity. 


The expansion of the market brought about more significant 


capital, which enabled the production of big budget period dramas. 


Moreover, developments in stunts, choreography, art, costumes, 
makeup, music and props have resulted in the production of high 
quality features. 

Although Bichunmoo (2000) and The Legend of Gingko (1996) 

were successful at the box office, it was in 2003 when the genre 
truly became familiar with spectators once more. Since the releases 
of Untold Scandal (2003) and Once Upon a Time in a Battlefield 
(2003), period drama production has been fluctuating in 3-5 year 
cycles, exhibiting a higher success rate than that of other genres. In 
fact, the films that familiarized audiences with the genre were the 
foreign films Gladiator (2000), Crouching Tiger Hidden Dragon (2000) 
and Hero (2002), which all came out in the early 21st century and 
achieved global success. Gladiator made young audiences perceive 
the old genre in a new light, and Crouching Tiger Hidden Dragon 
and Hero added a sophisticated and literary touch on the Asian 
martial arts genre that was beginning to feel outdated. Moreover, 


the popularity of fusion period drama shows on TV helped create 





new audiences. 

What is remarkable in the trend of the 21st century period drama 
is the birth of the ‘faction’ genre. Unlike the period dramas of the 
past where the main story remained the same with little room for 
variation, today’s period dramas leave the door open to much wilder 
and freer imagination. They twist historical events and sometimes 
even switch historical figures. Audiences that had grown used 

to old-fashioned period dramas have also been replaced by new 
audiences. These ‘faction’ films are both realistic and imaginative at 
the same time, which has proven enormously appealing to today’s 
audiences. King and the Clown (2005) and Masquerade are good 
examples of this trend, where fictitious characters are combined 
with historical figures like Yeon-san and Kwang-hae, and the trend 
seems to be marching on. 

What appeals the most to viewers are period dramas with action. In 
the past, this subgenre was made with wire action and monotonous 
martial arts and did not achieve great success, but today’s improved 
technology has led to spectacular action scenes, and combined with 
dramatic and thriller elements, have result in a new mainstream 
trend. Top-notch wire action is combined with CG technology, . 
creating images reaching beyond imagination and attracting 
audiences who crave for vivid and epic spectacles. Attracting a 
remarkable number of viewers, War of the Arrows is likely the root 
of this popular subgenre that is predicted to be a leading trend in 
the future. 

Another noteworthy subgenre is the combination of period drama 
with comedy or eroticism. Detective K: Secret of Virtuous Widow 
(2011) and The Grand Heist (2012) both feature a comic touch and 
now it is a given that one or two comedic supporting roles will be 
featured no matter what the overall tone of the film. Erotic period 
dramas in the 21st century are influenced by those of the 1980s, but 
their appearance and themes are quite different. A lot of energy 


and resources are spent on remarkably vivid and sophisticated 


TheConcubine Forbidden Quest 


costumes, as well as art and music, rather than just focusing on 
physical lovemaking. The relationships between the characters are 
more important, clearly avoiding the prejudice that erotic period 
dramas are cheaply made. Good examples that show the modern 
sophistication of this subgenre include Untold Scandal, Forbidden 
Quest (2006) and The Concubine (2012). 

Considering the explosion of the genre, it should be pointed out that 
what really counts in period dramas is the meaning and significance 
of imagination, rather than imagination itself. Creativity is already 
abundant, but in some cases, films fail to be popular due to too many 
fantastical elements. Silly twists, low class erotic jokes and hollow 
humor are not what audiences look for in such films. Because it is 
an expensive genre to produce, it is vital to ensure box office success 
and thus films should be well made, exercising a careful balance 
between fantasy and fiction. Furthermore, it is important to consider 
the issue of properly understanding history. If period dramas were 
satisfied with the mere reflection and consumption of popular tastes, 
the real meaning of history would be lost, and this would constitute a 
genuine tragedy. It may be for this reason that films from the genre 
are less well known on the global stage. 

The 2014 line-up already features six big titles which are all distinct 
from each other. LEE Jae-kyu’s The Kings Wrath (W/T), YOON Jong- 
bin’s Kundo: Age of the Rampan t, KIM Han-min’s Roaring Currents, 
LEE Seok-hoon’s The Pirates (W/T), PARK Heung:sik’s Memories of 
the Sword and KANG Woorsuk’s Du Pojol (Two Policemen - literal 
translation), all depict different time periods, different historical 
events and different characters. It will be interesting to see if they 
will carry on the success of this genre and also how innovative 

they will be in resolving the issue of understanding history and 
demonstrating a fresh perspective in the genre. The answer, just like 
their themes, will be proven through time. 4 

By LEE Yong-cheol 
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The Big 4 


Period 
Blockbusters 
In 2014 


The keyword to represent Korean films in 2014 is ‘historical 
dramas. Throughout the year, moviegoers will be able to 
enjoy about seven or more historical dramas, some with a 
huge budget.of over KRW 10 billion. All of them are hoping 

to follow the successful track of Masquerade (2012), which 
attracted 12.32 million viewers, the biggest number ever 

for a historical film. The following are introductions of the 

big four historical dramas expected in the first half of 2014, 
produced by Korea's top three investment and distribution 
companies: C] Entertainment, Showbox/Mediaplex, and Lotte 
Entertainment. These productions will come in various genres 
of action, war, comedy, thriller, marine blockbuster and political 
dramas. 


DIRECTOR LEE Jae-gyu 
STARRING HYUN Bin, JUNG Jae-young, JO Jung-suk, HAN Ji-min 
GENRE Historical thriller 


ODUCTION COST KRW 10 billion (USD 9.26 million) 
RODUCTION Choicecut Pictures 
/BUTION Lotte Entertainment 


RELEASE DATE May 
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STORY On the night of July 28th, 1777, exactly one year since King 
Jeong-jo (HYUN Bin) was crowned, he comes close to being attacked 
by an assassin at Jonhyeon Tower. He immediately orders for an 
investigation. The fate of three men take different turns from that 
point: King Jeong-jo has to survive through the day of sudden chaos; 
Gaprsoo, the king’s eunuch (JUNG Jae-young), must protect the king; 
and a hired murderer (JO Jung-suk) has to assassinate the king. 
ABOUT The word ‘Yeogrin’, the Korean title of the film, refers to the 
scale under a dragon's chin that grew in the wrong direction, which 
roots from a Korean myth. It implies the king’s wrath or the king’s 
weakness when he gets angry. It was told that whoever touches “Yeogrin’ 
will arouse the dragon's anger and die. This is LEE Jae-gyu’s sophomore 
work on the silver screens after directing mostly TV dramas such as 
Damo and Beethoven Virus. Set in the late Joseon Dynasty, born as 
the son of Sadoseja (the Tragic Prince), Jeong-jo finally takes the royal 
throne after many hardships but his “Yeogrin’ is disturbed. As HYUN 
Bin’s (Late Autumn |2010], Come Rain, Come Shine |2011)) first piece 
since his discharge from military service, expectations for this movie 
have been rising as one of the big productions of 2014. HYUN makes 
an attempt at his first historical drama as Jeong-jo; one of the three 
men whose destinies are entwined where one man must kill, one must 
live, and the last must help the other to survive. The all-star cast with 
JUNG Jae-young, JO Jung-suk, PARK Sung-woong and JUNG Eun- 


chae is also something to look forward to. 








STORY KUNDO: Age of the Rampant tells about the time of King Cheol-jong 
when the tyranny of corrupted officials was at its highest. ‘Jo-yoon’ (GANG 
Dong-won) had a crooked mind since his childhood because he was born to the 
concubine of an extremely rich noble in Naju, Jeollanam-do province. On the 
other hand, a butcher named ‘Dolmuchi’ (HA Jung-woo) becomes a member of a 
eroup of righteous outlaws. He pledges revenge on “Jo-yoon’ and begins to take 
actions of his own. 

ABOUT Literally meaning ‘a group of robbers, KUNDO: Age of the Rampant is 
a period action drama based on the real story of a gang of thieves that fought 
against the ruling class. It was a real active entity in 1895, when Cheol-jong was 
seated in the throne during the Joseon Dynasty. The film depicts confrontations 
between the thieves - KKUNDO’, who are fighting in an attempt to suppress 
corrupted officials - and the government army. Director YOON Jong-bin takes a 
challenge at a historical drama with this film after The Unforgiven (2005), The 
Moonlight of Seoul (2008) and Nameless Gangster: Rules of the Time (2012). His 


close friend, HA Jung-woo will act as an exceedingly masculine, bald-headed 


Dolmuchi, and the star of Secret Reunion (2010) and Woochi (2009), GANG Dong- 
won will play the villain, “Jo-yoon’. The fierce acting joust of the two big celebrities 


is already drawing much attention while adding to the line-up of stars are LEE 
Sung-min, CHO Jin-woong, MA Dong-seok, J UNG Mancsik and KIM Sung-kyun. 


YOON Jong-bin 
HA Jung-woo, GANG Dong-won, 
LEE Geung-young, LEE Sung-min 
Historical Action Drama 
KRW 13 billion 


(USD 12.03 million) 
Moonlight Production 
Showbox/Mediaplex 


July 
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KIM Han-min 


CHOI Min-sik, RYU Seung-ryong, 
CHO Jin-woong, KIM Myung-kon 
Historical Action Drama 


KRW 15 billion 


(USD 13.89 million) 


Big Stone Pictures 
SP Saiearelialansait 
Bl galaatayi 





STORY This new film focusing on the life of General YI Sun-shin (CHOI 
Min-sik), also known as Korea’s Admiral Nelson, revives one of the 
ereatest sea wars 1n our history, ‘Myeongryang. In 1597, General YI led a 
heroic victory against Japan with just 12 ships against 3380 vessels. 
ABOUT KIM Han-min, recently gaining recognition as a maker of 
blockbusters after the successes of Paradise Murdered (2007, 2.25 million 
viewers) and War of the Arrows (2011, 7.47 million viewers), is leading this 
production as his fourth feature film. KIM describes not only the colossal 
scale of war scenes but also the details of YI Sun-shin’s humane aspects. 
“I tried my best to represent YI Suncshin’s inner side as well as the heroic 
image. I acted with a sense of duty so as not to degrade his honoy,” said 
CHOI (Oldboy [2003], I saw the Devil [2010)). It is interesting to see RYU 
Seung-ryong changing his character from a Chinese commander ‘“Jushinta’ 
in War of the Arrows, to a Japanese commander, Gurujima. In addition, 
many actors of younger and older generations - including KIM Myung- 
kon, JIN Goo, GWON Yool, KIM Tae-hun and LEE Jung-hyun - will 
perform in the supporting roles. 
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STORY By accident, the state seal that represents Joseon’s legitimacy 
was swallowed by a whale. In desperation, the country’s noblemen 
report to the king that some pirates have stolen the seal. On the verge 
of being terminated if they don’t find the state stamp in ten days, 
bandits and pirates go out to the vast ocean to find the whale. 

30UT This marine adventure film, The Pirates, is said to be the 
Korean version of the Pirates of the Caribbean series. LEE Seok-hoon, 
who previously made See You after School (2005) and Dancing Queen 
(2011), is directing the screenplay written by CHEON Seong7il, who 
wrote My Girltriend Is an Agent (2007) and a Korean TV series The 
Slave Hunters. KIM Nam-gil will play the sexy and off-the-wall Captain 
‘JANG Sa-jung’ to portray a similar character to Captain Jack Sparrow 
in Pirates of the Caribbean. KIM Nam<-gil began his acting career on 
the T'V drama series Bad Boy and The Great Queen Seondeok. SON Ye 
jin (Blood and Ties, The Tower |2012)) has transformed her character 
to appear as the reticent and charismatic female pirate, “Yeo-wol. As in 
other productions, The Pirates also boasts a solid team of supporting 
actors with YOO Hae7jin, LEEK Geung-young, KIM Tae-woo, PARK 
Cheol-min and SIN Jeong-geun. ‘4 


By TAE Sang-joon 


DIRECTOR LEE Seok-hoon 


STARRING KIM Nam-gil, SON Ye-jin, 
YOO Hae-jin, LEE Geung-young 
GENRE Historical Action Drama 


PRODUCTION COST KRW 15 billion 
(USD 13.89 million) 

PRODUCTION Harimao Pictures 
DISTRIBUTION Lotte Entertainment 
RELEASE DATE Summer 
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| From Actress to Mother, 
and Mother to Actress 


~OL Ee FF. 


JEON Do-yeon doesn't like to be Known as the “Queen of Cannes.” The only instance 
She uses it is when she is jokingly showing off to her husband. Still getting nervous 
every time she works on a new project, she braces herself for her two newest films: 
Way Back Home (directed by PANG Eun-jin) and Mernories of the Sword (directed by 
a Heung-sik). What is interesting is that her role in both films is as a mother. In 
___ Way Back Horne, JEON plays an ordinary house wife, who is also a mother of a little 
. - that is about the same age as her own daughter, and she is wrongly accused of 
drug trafficking when she is briefly travelling to France and is put into jail for two 
_ years. Here, she shows a portrait of a strong mother who never loses her hope. Also 
_ in Memories of the Sword, she turns into a sword warrior, trying to bring up her step 
eee as a secret weapon for revenge. From Happy End (1999), Secret Sunshine 
r and The Housernaid (2010) to Countdown (2011), one begins to wonder how 
ny fi faces this mother has. 


spy 





I have had numerous interviews. It has been 
pretty hard but Iam happy that I am getting 
healthier now. It’s probably because I am 

in the middle of shooting Memortes of the 
Sword, which involves a lot of action. Thanks 
to that, I don’t get tired as easily even when 

I am not feeling very well. (aughs) The 
question I frequently get in an interview is 


what I have been doing for the last two years. 
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I just lived, I guess, everyday life, just like 


everyone else. I have a little daughter, so I go 
to kindergarten and back home, go grocery 
shopping, and work out. I have a few drinks 
sometimes with my friends. Just like others. 
(laughs) 


Just like in the film, I often sing with my 


daughter. The person I was in the film is 
part of my real life, too, and that is how it is 
reflected, without trying too hard. However, 
I didn’t think of my daughter when the 
character I played cried thinking of her 
daughter. I can tell you one thing for sure 
now that I am a mother, I am not afraid of 
playing a mother on the screen. In Secret 
Sunshine, I didn’t have a child and I was not 
married. It made me feel as if my acting asa 
mother was fraud. The director, LEE Chang- 
dong, would tell me “just do what you can 
do,” but it was extremely hard for me. I had 
no idea why he cast me in the first place. 
Now I think that maybe, every woman has 
mnate motherhood, and although not usually 
shown in everyday life, it kicks off with a 
cue. I guess that’s what he expected when he 
cast me 1n Secret Sunshine. 


We shot for three weeks in the Dominican 
Republic for the jail scenes and one week 

at Orly Airport in France. What was three 
weeks for me was in fact, for Jeong-yeon, 

two years. Moreover, very tiring and sad 
things keep happening to her. Her husband 
is having a hard time too, but he is at least in 
the real world and has familiar people around 
him. It is completely different for Jeong-yeon. 
For her, it is just a chain of drastic episodes, 
one after another that she has to cope with. 
That is when I stopped and asked myself, 
“would she just be sad?” If you get beaten on 
the same spot several times, your body kind 
of gets used to it; you endure it better and 
feel less pain. You become strong, and in a 
way, indifferent, even asking yourself, “is that 
all” That is reality. Jeong-yeon used to be a 
trusting soul, a naiive housewife, but after 
two years in the Martinique prison, she must 
have become stronger and tougher. Towards 
the end of the movie, she says “I am guilty.’ 
Her resentment on others is now finally on 


herself. That is how she grew up. 


Memories of the Sword is your first attempt 
at a period action drama and the atmosphere 
is quite different from Way Back Horne. 

It has a deep and vast scope of narrative, 

so for the time being, it’s hard for me to 
understand the big picture. There are many 
characters and episodes and I guess it isa 
story about the feeling of justice in people. I 
am one of the people with the strongest sense 
of justice. Does that sound as though I am the 
main character? (laughs) 


It is your third work together with PARK 
Heung-sik, along with / Wish / Had a Wife 
(2000) and My Mother, the Mermaid (2004). 
He had the idea of Memories of the Sword 
already when we were working on My 
Mother, the Mermaid, which was back in 
2004. The film was to have three female 
characters, and he said he wanted one of 
them to be me. I naturally agreed to take the 
part. I like his perspective and film style very 
much. Now that I look back on things, I was 
not at all good enough in J Wish I Had a Wife. 
For example, there 1s a scene where Won-ju, 
the main character that I played, had to go 
back home because she left her cell phone at 
home when she was already late on her way 
to work. The director asked me, “don’t you 
think she would be really mad?” but I didn’t 
act it well enough. That makes me want to do 
well in Memories of the Sword all the more. 

I want to make a clear difference this time. 
You may want to call it a grudge, if you like. 
(laughs) 


It is Somewhat like Crouching Tiger Hidden 
Dragon (2000) in that she raises the child 

to be a warrior so she can take her revenge 
on Dukki (played by LEE Byung-hun) who 
betrayed his teacher and friends to become 
the King. 

In a way, yes. However, I am not sure if it 

is going to be a better film than Crouching 
Tiger Hidden Dragon, but certainly a very 
different one. PARK has prepared for it for a 
long time. In his imagination, he has already 


GG | still have to wait and endure. | keep asking 
myself if | can do it well, but the worries and 
anxieties are what propel me. ay 


completed shooting this film several times. 
(laughs) Unlike in Crouching Tiger Hidden 
Dragon where the action is beautiful like a 
dance, in Memories of the Sword, you will see 


action that is full of power and emotions. 


Since you received your prize at Cannes, 

you have been praised as one of the most 
successful actresses in Korean cinema. 

I only use the expression “the Queen of 
Cannes” when I want to playfully show off to 
my husband. I even tell him that I am among 
the 100 most influential film people selected 
by Variety. aughs) But I have a long way to 
go. I still have to wait and endure. Actors and 
actresses have to get chosen, it’s not like they 


choose their roles. Going through marriage 


Way Back Home 


and raising a child, I came to think a lot 
about life as a mother and a wife. I have lived 
without too much difficultly, both as a person 
and as an actress, but marriage has made a 
big difference. Moreover, I now have a child. 

I have no choice but to mature as a person. | 
see clearly how insufficient and incompetent 
I am as a person and an actress. That makes 
me shaky and even scared. It is the same 
when I work. I keep asking myself if I can do 
it well, and become nervous. People who have 
been with me long enough say that I am just 
whining, but it’s really how I feel. However, 
when I actually start working I manage to do 
it well, but the worries and anxieties are what 
propel me. (laughs) (4 

By SONG Soon-jin * Photo By SON Hong-joo 


\ 
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When asked who their role model is, rookie actresses will mostly 
mention the name JEON Do-yeon. Not only is she looked up to by 
many young actresses and is among the most trustworthy names 
that audiences of Korean cinema rely on, she is a world star who has 
won a prize at the Cannes International Film Festival. However, it is 
not to say that JEON is flawless. She is far from being charismatic 
or glamorous on the screen. Her nasal voice is often made fun of by 
comedians. She is not a defined character who only fits for a specific 
genre of film. Being rather short and small, she is not remarkably 
impressive or strong looking, she seems more like a spectator than 

a star. Among her fellow actors and actresses, she probably received 


the least attention at first. However, she is currently almost the only 
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Secret Sunshine 


JEON Do-yeon, Korean Cinema’s 
Leading Actress 


survivor of them all, and now is the time to think over her real power. 
Looking back on her filmography with the benefit of hindsight, it 
seems her acting career is divided into before Secret Sunshine (2007) 
and after Secret Sunshine. From her debut The Contact (1997) to You 
Are My Sunshine (2005), her consistent theme was love. “The reason 
why I am obsessed with love is... my lack of it,” says the actress, and 
creates her personas based on this lack. It was rather natural for 

her, because she is the type of actress who only acts with what she 
already has in her. “For some actors and actresses, a total creation of 
a persona would be possible, but that is not the case with me. I have 
never played a character that is completely different from myself.” 


Su-hyun in The Contact believes in fatal love, just like her line 


suggests: “you always meet the one that you are meant to meet.” Hee- 
su in The Promise (1998) risks everything for love. The 17 year old 
girl Hong-yeon in The Harmonium in My Memory (1999) is anxious 
about her love for her teacher. Bora in Happy End (1999) is a married 
woman but secretly falls in love with another man. Won-ju in J Wish 
I Had a Wife (2000) slowly grows her love for a man in her banal, 
quotidian life. Brutal action genre movie though it is, No Blood No 
Tears (2002) is still a love story for her. “I wanted to be in this movie 
because of the desperate love between Su-jin and Dok-bul (played by 
JUNG Jae-young). I don’t think I'll ever get away from a love story. 
Whatever genre scenarios I may read, Ill always go for love stories.” 
Her following steps prove this. Lady Suk in Untold Scandal (2003) 
discovers hidden love inside her. In My Mother, the Mermaid (2004), 
where she played both the daughter and the mother, Na-young goes 
back to the past and helps her mother complete her first love. Eun-ha 
in You Are My Sunshine (2005) falls in love as if she was destined to. 
JEON’ filmography is somewhat odd, when you think of the fact 
that most top class actors and actresses are known for their ability 

to switch from one character to another. Of course she has featured 
in a wide variety of films, she even played in extremely different 
works like The Harmonium in My Memory and Happy End in the 
same year, and acted in all kind of genres including period and action 
films. However, her characters were within one consistent theme 

of love, and they were pretty much the same person with different 
ways of expressing their love. Audiences still do not complain about 
the narrowness of her acting because she is so freely moving in 

each persona. She acts without obsession. There is no such thing as 
JEON’s acting principles. She once said that her every character is 
like her real persona in one way or another. Her acting is powerful 
because of this. She does not attempt to transform herself into a new 
character, and does not refer to any texts. She is self sufficient, and is 
stimulated by her own self. Maybe that is why she confesses that “I 
suffer from depression every time I am done with a film.” 

However, her filmography met a big turn after her tenth film, Secret 
Sunshine. Now love is no longer the absolute value for her. In Secret 
Sunshine, she came out of fantasy and went towards the extremity 
of suffering. LEE Chang-dong, the director, demanded the kind of 


The Contact 


Looking back on JEON Do-yeon's 
filmography with the benefit of hindsight, 
it seems her acting career is divided into 
before Secret Sunshine and after 

Secret Sunshine. 


emotion that she never expected to have, and she finally broke out 
of her own shell. Even if her acting career stopped at You Are My 
Sunshine, JEON would still remain a great actress in Korean cinema. 
Indeed, many actors and actresses reach a plateau every now and 
then, and slowly go down once they hit the peak of their careers, 
being fully satisfied. However, since her wedding and award from 
Cannes, JEON became even stronger, challenging harder. In My 
Dear Enemy (2008), she is a spinster in a lowly life, and Eun-i the 
housemaid in The Housemaid (2010) is an ambitious woman with 
desire for success, she even played a swindler in Countdown (2011). 
Finally, in Way Back Home, she is a housewife who lost her home, 
husband and child, and was put in a jail for two years in a foreign 
country that she had never been to. A spinster, housemaid, swindler 
and housewife... If you compare them to her previous characters as 
a woman in love, her current personas have a coarse skin and many 
wrinkles. As KIM Haery, a film critic, once said, she now has “the 
kind of beauty that can be mistaken as being ordinary.’As if replying 
to such evaluations, JEON once said in an interview: “What is the 
most beautiful is when I do my best the way I can.” 

Her next film is Memories of the Sword, directed by PARK Heung- 
sik (Uy Mother, the Mermaid and I Wish I Had a Wife) where 

she partners with LEE Byung-hun again, who she acted with in 
The Harmonium in My Memory. Be warned, this is a martial arts 
action film, and this actress in her 40s is busy with her martial arts 
training. This is how JEON tries to overcome her own self. (4 


By KIM Hyung-seok(Film Critic) 
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For over ten years the Korean film industry has made a name for itself on the world's film stage, as distributors from 
international markets have increasingly turned their focus towards the nation’s eclectic industry. Korea's broad output 
gives it alot of reach across the world as it has an ample supply of titles able to satisfy the various viewing preferences of 
different markets. Traditionally, fare with a more melodramatic bent has found success in Asian territories while arthouse 
titles that haven't always found success in Korea have been popular with buyers in European nations. Thrillers and some 
of Korea's most high profile features have had the most global success, with select titles selling to countries on every 
continent. However, although some major trends can be seen on certain continents, the picture is far more complicated 
than those broad strokes. With almost 1000 sales recorded per annum, many to multiple markets at the same time, 
Korean films of all shapes and sizes have demonstrated a surprising ability to appeal to disparate markets. By Pierce Conran 
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Countries from Southeast Asia, where elements of the 
Korean wave such as K-dramas and K-pop are very popular, 
record dozens of Korean film buys per annum. Romantic 
fare is especially popular with recent titles such as Marriage 
Blue, Steal My Heart, Very Ordinary Couple, How to Use 
Guys with Secret Tips and Queen of the Nght selling across 
the continent. Melodramas such as Miracle in Cel/No. 7 and 
genre fare like the period drama Masquerade (2012) and 
gangster comedy Return of the Mafia (2012) (the fifth 
installment in the Marrying the Mafia franchise) have 

also found success on the continent with their appealing 
dramatic elements. 


Korea’s Asian neighbors, due to their proximity to the peninsula 
and similar viewing patterns, are unsurprisingly the top buyers of 
Korean films. 

Among the companies that keep returning to Korean cinema in 
the region are Emphasis Video Ent. in Hong Kong, Indonesia’s 

Net Media Global Limited, which specializes in snapping up TV 
rights, and MATV (Asia) Limited, an outfit that secures titles for 
Singapore, Malaysia, Brunei, Indonesia, Philippines, Vietnam, 
Thailand, Cambodia, Nepal, Laos and Myanmar. Chances are that 
if you take an Asian flight these days you will be able to watch 
Korean films during your trip. One of the companies that has been 
aggressively taking Korean titles to the skies is Singapore’s SKY 
MEDIA. 
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UK 


In the UK, three distributors have shown a keen interest in Korean films. 
Third Window Films boasts an eclectic lineup of titles including Boomerang 
Farnily, Pluto, How to Use Guys with Secret Tips, Bleak Night (2011) and 
Behind the Carnera (2012) while Terracotta recently bought YEON Sangho'’s 
The King of Pigs (2011) and KIM Ki-duk’s Crocodile (1996) and Arirang 
(2011). Meanwhile, Dreadnought Media picked up five HONG Sangsoo titles, 
including recent ones HaHaHa (2010) and 7he Day He Arrives (2012). 
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Taste for Auteurs 


Countries in Kurope tend to be more particular 

about the films they select from Korea, though 

within the continent tastes are also quite varied 

in different regions. Some names in Korean ~ 
cinema have developed a strong reputation ( 
in Western Europe that rival or even surpass 

those they have on their native soil. Among 

them are the auteurs KIM Ki-duk and HONG 

Sangsoo. KIM’s Pieta (2012), which picked up 

the Golden Lion at the Venice International 

Film Festival, has been his most successful 

film to date, but most of his titles can count on 

distributors in places like France and Italy who 

will snatch up rights. Also popular in Europe 

are HONG’s films, which are particularly 


popular in France. 
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¢ Italy 


Italy features a balance of commercial 
and arthouse Korean fare with Tucker 
Film grabbing genre productions such 
as 7he Berlin File and some of RYOO 
Seung-wan's older films and Movies 
Inspired gravitating to the art films of 
KIM and HONG. 
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¢ Eastern Europe 
Elsewhere in Europe, in places such as Germany, Scandinavia 


and the Balkans states, sales companies favor Korean 
cinema’s polished output of genre fare. Recent features 

that sold well in the region have included the aviation action- 
drama A2ZB: Return to Base (2012) - Scandinavia, Former 
Yugoslavia, Russia), inferno pic 7he Zower (2012) - Yugoslavia, 
Hungary, Scandinavia, Czech Republic, France) and spy thriller 
The Berlin File (Yugoslavia, Germany, Spain, Italy, France). 
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Genre Is King 


Compared to Asia and Europe, the Americas 


record comparatively fewer sales of Korean 


films but nonetheless a steady influx of 


features, particularly genre titles, have made 
their way to the continent. With USD 2.38 
million in box office receipts, KIM Ki-duk’s 


Spring, Summer, Fall. Winter and Spring (2003) 


remains the most successful Korean movie in e©ee0e 


the United States. Though many high profile 
films have entered the market since, the advent 
of on demand and online streaming services 
such as Netflix have afforded Korean cinema 


new and more diversified revenue streams. [4 


¢ South America 
While North America is more likely to 


Select titles from Korea's pool of genre ? 
. ; ee 
films, South American countries, much 


like Europe, have also demonstrated 


“7 
--7 
- 


: * North America 

' Unsurprisingly, most of the business takes place in the 
US and Canada as Korean companies are keen to break 
into that large market. C) Entertainment self-distributes 
a number of its titles in North America with its subsidiary 
C} CGV America through its LA location and various AMC 


! Theaters. Their titles include Killer Toon, The Hu and 


Blood and Ties, but it has also brought titles from Korean 
competitors, including Hide and Seek, The Fake, Love 
Fiction (2012) and Miracle in Cell No. 7. One of the biggest 
US buyers of Korean films is Well Go USA, which favors 

— genre fare like 7he Suspect, Commitment, A Company 

: Man (2012), Confession of Murder (2012) and the current 

' Korean hit The Attorney. KIM Ki-duk’s recent films Peta 
and Moebius were picked up by Drafthouse Films (which 
issued a Mondo poster in the film's marketing) and Film 
Movement, respectively. Other arthouse titles that have 

; made it into North America include LEE Chang-dong’s 

! Secret Sunshine (2007), which was acquired by IFC films 

and became the first Korean title to be issued on the 
prestigious Criterion Collection DVD label. 
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creating a Self-sutficient production environment. 


In 2007, a joint investment between Opus Pictures, BK Pictures 
and ZIP Cinema took place to create United Pictures (UP). During 
the late nineties, major companies ventured in the film business 
and rapidly changed the map with vertical systemization as well 
as a deepening hierarchal business relationship between corporate 


investors and film production companies. To make matters worse, 


most film productions lost their ability to survive without financial 


support from the major companies. Thus, UP was created out of the 


three film companies’ needs to collectively deal with such constraints 
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Hooking To Build on Success of COLDEVES 


Revolutionizing the relationship between investors and production companies, United 
Pictures = a joint investment between Opus Pictures, BK Pictures and Zip Cinema - Is 


and to create an entity whereby film producers are able to take the 
initiative. The synergy to stabilize the production system and to 
develop a reproductive system that could consistently push out films 
was called for, and this in turn enabled the company to slowly step 
away from the conventional corporate investor-film production model 
and go for a more compatible production system. All for the purpose 
of bringing forth a healthy, self-sufficient production environment 
that was resilient to change. 


From project development to production and distribution, the 





Cold Eyes 


company’s foremost concern is how to competently support a 
project. As a company that operates on a project basis under the UP 
umbrella, the company is open to each partner company working 
with other collaborators. This independent but collective work 
relationship warrants a consistent healthy partnership based on 
collective dialogue and consensus. This ‘alone or with’ strategy helps 
the partners maintain the uniqueness of each independent project 
which reflects the different characteristics of each producer. The 


corporate production system requires system conformity for the 





UNITED 


ICTURES 


sake of management efficiency and lowering risks, and this can 
fundamentally clash with the nature of filmmaking. However, UP 
refuses to sacrifice a project for profit which explains their character- 
preserving system. 

In 2008, UP presented their first line-up of films: BK Pictures’ Go 

Go 70s (590,000 admissions); ZIP Cinema’s Antique (1.18 million 
admissions); and Opus Pictures’ A Frozen Flower (3.77 million 
admissions). 40-60% of total production costs were raised by UP 

and the rest from existing investor-distributors. Rights and profit 
relationships were clearly determined and agreed upon. With such a 
producer-responsible system, the need to create a model that pushed 
out ‘good’ films was a pending issue, yet scores during the first year 
fell short from satisfactory. Subsequently, the company went through 
various trial-and-errors as they continued to produce films at an 
average of 1-2 titles per year. And finally, they achieved a big success 
with Cold Eyes in 2013. During the Hong Kong market in March, 
UP jumped into international sales with Cold Eyes (a ZIP Cinema 
production) for the first time. And in May, during the Cannes Film 
Festival market, the company signed a pre-sales contract with major 
Asian territories including Japan at a sales price of USD 120,000. 
Not so bad considering that the cast doesn’t consist of any Korean 
Wave stars that could appeal to the Japanese audience. Cold Eyes 
was released domestically in July, attracting 5.5 million in admissions, 
and then gradually winning international acclaim through various 
foreign film festival invites starting with a Gala Presentation at the 
Toronto International Film Festival in September. 

The head of Opus Pictures and United Pictures, LEE Tae Hun claims 
that UP has entered its second phase, meaning that if the past 
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seven years have been well-spent moving ahead without any clear 
convictions of what lies ahead, now it’s the time when the company 
can step back and reflect upon the direction it initially intended to 
take. With four titles in their 2014 line-up, UP is also planning to buy 
one foreign title for domestic release. Their line-up will open with a 
project based on author KIM Ae-ran’s bestselling novel of the same 
title Pit-a:patting My Life (literal translation) which is anticipated to 
be an industry blue chip with E J-yong’s directorial touch and high- 
profile cast including top stars SONG Hye-kyo and GANG Dong- 
won. The film tells the story of a couple, Dae-su and Mi-rah, who give 
birth to a child at the tender age of 17. However, their son is born 
with Hutchinson-Gilford Syndrome, which forces him to age faster 
than his parents. A ZIP Cinema production in collaboration with 

CJ Entertainment, the film is scheduled to go into production early 
February, 2014 on a budget of USD 6.5 million. 

BK Pictures’ Big Match is also attracting attention as a strong 
Korean-style action crowd-pleaser that will be a testosterone-ppumping 
showdown in the realm of virtual games. These games are designed 
for Korea’s 0.1%, but a man personally joins the game in order to 
save his older brother. In addition to Korean Wave star BoA, the 

film boasts a talented cast including LEE Jung-jae playing combat 
sports player Ik-ho (nickname ‘Zombie’) and SHIN Ha-kyun playing 
as the game designer (Ace). Their film personas and performances 
will present an interesting match on the screen. Having gone into 
production on December 27th, 2013, Big Match’s domestic distribution 
will be handled by NEW while UP will be in charge of international 
sales. The total production budget will be USD 8.5 million. 

The other two films produced by Opus Pictures may be smaller in 


scale compared to the first two films, but are also ambitious projects. 


Action noir For the Emperor (W/T) presents the story of people who 
struggle to have the last laugh in a cruel world where only winners 
can survive, and Good Friends (W/T) depicts the tale of three friends 
whose friendship falls apart when they get involved in a burglary 
and murder case. UP is planning to start a domestic distribution 
arm for For the Emperor, but has postponed the final decision. Good 
Friends primarily maintains the principle to be released through a 
distribution partner, but if there is no suitable partner, UP plans to 
choose self-distribution as another option. The company will attempt 
at distributing at least one domestic title next year. 

UP titles of 2014 are diverse, and the company has no intention of 
presenting and categorizing their films for the public in a specific 
form or manner. They are open to venturing new ideas and intend 
to proceed with projects by looking at all possibilities, as they 

are fully aware of the fact that the film industry is flexible. UP’s 
attempt to join the race in international sales and distribution is 

not due to any ambition of becoming a leading force in domestic 
film distribution. It comes from a conclusion that came naturally 
with serious contemplation to find the most effective custom-made 
project development system, investment structure and production 
and distribution system for each individual project. This does not 
mean a mere expansion in volume or profitability, but a meaningful 
erowth in continuing to reproduce and develop relationships with 
new investors. LEE Tae Hun expresses a humble aspiration, 'T’he 
upcoming year will be a time when we shall contemplate how we are 
going to make the films we want to make.” Clearly, UP’s goal lies in 
the desire to become true artisans. 14 

By JUN Jong-hyuk(Film Critic) 
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UNITED PICTURES 





Interview with 
United Pictures 
Head 

LEE Tae Hun 


“This is just the beginning 
of our challenge!” 





United Pictures pursues an ideal investor- 
film production company relationship. 
It would be easy to make films with full- 


fledged support from an investor, but not 
for me. I prefer paying my own way. A 
‘sood’ relationship between an investor- 
distributor and a film production company 
needs to be based on productive tension. 

A film production company is obligated to 
have a sense of responsibility. To exercise 
one’s rights, owning various obligations is 
inevitable. If our first films in 2008 were 


successful, we could have made this ideal 


into a reality. We started out with financial 
constraints and still made more than 

ten films. Our financial burden ranged 
between a minimum of 15% to a maximum 
of 100%, but we were fortunate to have 
high returns when we did make a profit, 
so our overall earning rates were good. Of 
course these profits weren’t entirely ours 
to own. Since we raised funds through 
high-interest rate loans, our net returns 
were low while money must continuously 
be spent on overheads, employee payrol 
and maintenance costs. We outsourced 
international sales managers as we did 
not have the resources to handle this area 
ourselves. 

ls there a reason why you operated in 
such a way when it actually doubled your 
expenses? 

We had to train ourselves even if it meant 
we had to delay immediate profit earnings. 
It was necessary for us to acquire the 
experience through intervention in order 
to prepare ourselves to take the initiative 
next time. A sudden influx of cash could 
have urged us to jump into distribution, 
but without the experience, 1t would 
actually be impossible to successfully 
execute the work. And because we went 
through the process of trial-and-error, we 
were able to grow to the point of deciding 
to join the race in 2014. 

We are curious about the way in which you 
collaborate or sustain a unique conference 
system at United Pictures. 

We always engage in a conference. Since 
we are all producers, we discuss how we 
can help one another. We refrain from 
conclusively determining what can and 
cannot be done. Most companies’ sole 

aim is to contemplate how the producer 


can effectively create high profits from a 


project or help traffic it as intended. This 
is the fundamental difference between 
major corporate investors-distributors and 
United Pictures. UP is a company that will 
put in a 100% team effort for the best end 
results of a project. Our approach to film 

is sustaining the original sensibility of a 
project from the beginning to the end. 
How would you describe the biggest 
difference between UP and the existing 
corporate investment-film production 
system? 

To improve production efficiency, the film 
production company needs to set up its 
own investment and operation system 
which is UP’s company motto. As film 
production is our foundation, we put our 
best efforts into each project. This may 
sound contradictory, but UP exists because 
it does not sacrifice a project for the sake of 
generating profits. We are film producers 
and accordingly film production must be 
our primary goal. 

Ultimately, how would you like UP to be 
remembered? 

I want us to be a company that has its 

own brand of films. I still feel my heart 
beat at the sight of film company logos 
such as Gaumont, Pathé and Shochiku, 
which I saw as a child in various films. 

It is my dream to make a long-running 
film company as such and I vow to do so. 
But [Pm not in any rush. It was the mid- 
nineties when Korean cinema finally 
became structured as an industry. There is 
still much room required for sophistication 
and many areas to work on. I hope that 
one day, after quite some time has passed, 
people’s hearts will flutter when they see 
the UP logo appear on the screen right 
before the film starts. 
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Rising Star to Make Her 
Mark as Real Actress 
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KIM Go-eun literally became an overnight success with regards to 
her acting career. As a rising actress, KIM swept almost all of the 
movie awards in Korea with her role in Eungyo (2012), directed by 
JUNG Ji-woo (Modern Boy [2008], Happy End |1999]). What is more 
surprising is that she had no previous experience 1n commercial 
movies before Eungyo, but her performance in the film immediately 
positioned her as a leading actress in Korean cinema. It is agreeable 
when looking back at what projects she was involved in last year. 
She took a lead role alongside LEE Min-ki in director HWANG In- 
ho’s second film Monster following Spellbound (2011). In her newest 
title, Memories of the Sword, she is co-starring with two of the 

most global Korean stars to date, LEE Byung-hun and JEON Do- 
yeon, directed by PARK Heung:sik 7 Wish I Had a Wife |2001], My 
Mother the Mermaid [2004)). 

Although she is grateful to have been a part of Eungyo, the film 
was not an easy choice for an actress in her early twenties to make. 
KIM had decided to pursue her acting career back in high school. 
She was learning the joy of acting at the Korea National University 
of Arts when she got offered the title role of Eungyo, JUNG Jr 
woos new project. JUNG, one of the most technically accomplished 
directors in Korea, was casting the lead role for his new film based 
on the original story by the distinguished novelist PARK Bumrshin. 
Prominent actor PARK Hae: (The Host [2006], War of the Arrows 
[2011]) was already cast opposite her. There seemed to be no reason 
to turn down the role except that the film required full-frontal 
nudity. It was risky especially because Hungyo was going to be her 
first feature film. Strong nudity in the film might give audiences the 
wrong impression and could give her a tagline of ‘being naked since 
her debut’ throughout her career. 

“While offering the role, director JUNG told me that I should 

take enough time and make a careful decision, since there was a 
possibility that this film could become the worst start for my career. 
I wasn’t sure whether I should do the film or not, but my father 
gave me decisive advice. I’ve always told my parents that I don’t 
want to be a beautiful or a popular actress, but what I want is to be 
a really good one. My father didn’t talk much about Hungyo when I 
was considering it. He just told me that I would never be able to go 
back to where I was once I did Eungyo. It was his tacit approval to 
do the film. That's when I knew I had to challenge it with a do-or-die 
attitude, and I was determined to do it.” 

KIM Go-eun and JEON Do-yeon have special ties. Back in 

1999, JEON starred in JUNG Ji-woo’s Happy End and gave an 
exceptionally revealing performance. Her overall performance in the 
film received universal acclaim from critics and audiences. However, 
there were also numerous sensational reports and rumors from 
tabloid journalism offending her on-screen exposure and sex scenes. 


As a result, JEON suffered a nervous breakdown and went into a 


slump. When she saw KIM’s performance in Lungyo, JEON was 
naturally reminded of herself in Happy End. “JEON once told me 
that she was concerned that I might get a bad influence or get hurt 
because of the sudden rise in attention from the public and media, 
but then was relieved when she found out that I dealt with it quite 
well,” said KIM and smiled. 

Furthermore, KIM’s leading role as Bok-soon in the upcoming 
thriller Monster was offered to JEON at first. But JEON had to 
turn down the role due to schedule conflicts between Monster and 
her recent film Way Back Home. Since JEON found the script very 
intriguing, she was curious about who would land Bok-soon, and 

it turned out to be KIM Go-eun. “I’ve never seen such a unique 
character as Bok-soon in Korean cinema so far. Monster follows 
Bok-soon’s revenge on an inhumane serial killer who took her only 
sister’s life. Bok-soon is very eccentric in that she contains both sides 
of sanity and insanity. She talks in an exaggerated manner as if she 
were an anime character, especially the one from Slam Dunk, an 
extremely popular Japanese animation series from the 1990s about 
a high school basketball team. It was crucial to keep a consistent 
tone in acting and dialogue. I thoroughly realized the virtue of 
moderation in acting thanks to Monster.” 

Now she is in the middle of filming Memories of the Sword. To be a 
part of the film feels almost surreal to her, since she could be in the 
same frame with JEON Do-yeon, her long time role model. “Each 
actor has different filming schedules, and I haven’t had a chance to 
be in the same scene with JEON Do-yeon or LEE Byung-hun yet. 
One day, I went to the set and director PARK Heung-sik showed me 
some scenes which JEON and LEE filmed together the day before. It 
was so touching that I burst into tears, even though it wasn’t a very 
emotional scene. That’s when I finally realized I was in the same film 
with those two great actors. I felt tremendous responsibility at the 
same time since I have to meet their standards, and not get a free 
ride on their reputation.” 

Now at the age of 24, KIM is particularly keen on watching romance 
movies. She loves the tearjerker The Notebook (2004) and witty 

500 Days of Summer (2009). Someday, she wants to do a serious 
romance movie like KIM Tae-yong’s Late Autumn (2010) as well, in 
which TANG Wei and HYUN Bin had an impressive chemistry. “I 
want to bring out the sensitivity that I can express the best at my 
age, such as the pain of love and anxiety about the future. There 

is a time for everything and I think I can do it very well now. The 
problem is, I never get romance movie scripts. Directors out there, 
please contact me when you are planning one,” she said and smiled 
again. Audiences may be able to anticipate seeing her in a delightful 
romantic movie in the near future. 14 


By TAE Sang-joon * Photo By SON Hong-joo 
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Building Relationships 
in East Asia 


The Korean Filmmakers Showcase in Beijing 








The 2nd Korean Filmmakers Showcase in Beijing, organized by the Korean Film Council, was held from December 
11th to 13th in 2013. This event's main goal is to introduce Korean filmmakers to the Chinese film industry, support 
building the two industry's relationship, and provide the opportunity to develop co-production projects. 
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A total of nine individuals visited Beijing from Korea in 2012 for the 
first showcase. Filmmakers that attended in 2012 included directors 
KWAK Kyung-taek, KIM Sang-jin, KIM Sung-soo, KIM Tae-yong, 
and CHANG Yoon-hyun, along with cinematographers KIM Wu- 
hyeong, KIM Hyeong-gu, JIN Young-hwan, and CHOI Hyun-ki. This 
time, there were eight participants including directors LEE Yeon-woo 
(Running Turtle |2009], Hot Young Bloods), LEE Joonik (King and 
the Clown [2005], Radio Star [2006], Hope), CHANG Hun (Rough Cut 


[2008]), CHONG Yun-su (Vy Wife Got Married [2008]), and HAN Jae 


rim (Rules of Dating |2005], Very Ordinary Couple [2007], The Face 
Reader), cinematographers LEE Jong-youl (Oh! Lala Sisters [2002l, 
Montage |2013]) and PARK Hyun-chul (200 Pounds Beauty [2006], 
Take Off [2009], Mr. Go), and scriptwriter LEE Young-jong (The Flu). 
The event took place at the Beijng Kempinski Hotel. The Korean 
attendees were required to have at least two commercial films under 
their belt and were chosen on the basis of the number of requests 
by the Chinese companies, if they had had a Korean film released in 
China, or had a recent local hit. 

The Korean directors were given a chance to introduce their works 
to the Chinese film industry through 
presentations and by showing trailers. They 
were also able to discuss the possibility of 
co-productions through one on one business 
matching sessions arranged by KOFIC. In 
these sessions, each Korean filmmaker was 
scheduled to meet with various Chinese film 
companies. In total, there were 67 individual 
business matching meetings held during the 
two-day event. The one on one sessions were 
so popular that the Korean directors no 
longer had any slots left to take on the spot 
requests. 

From the Chinese side, there were about 

30 companies that attended the session. 

The participants included SARFT (State 
Administration of Radio, Film, and 


Television), Wanda Group, China Film 





Group Corporation, Shanghai Media Group, Beijing Galloping Horse 
Film & TV Production, Orange Sky Golden Harvest Company, 
Hairun Media and New Classics Media to name a few. 

The trend of Chinese companies hiring Korean directors has been 
on the rise in recent years. This is due to several factors; one is that 
Korean filmmakers are known to produce quality work in a very 
short time. Chinese film companies were amazed by the work that 
was produced and the dedication shown by the directors. Another 
major reason why Chinese companies choose Korean directors over 
local directors is because of their fees. In order to hire a famous 
Chinese director, financiers had to be ready to break their wallets. 
Those that have produced in Hollywood are in the USD 10 million 
range, and even the Chinese directors that are only working locally 
can still go up to USD 1 million. In comparison, Korean directors 
ask for much less but will be expecting a bonus depending on the 
box office success of the film. Acclaimed Korean directors’ fees range 
from USD 300,000 to 500,000, while most Korean filmmakers charge 
USD 100,000 to 200,000, and indie filmmakers are merely in the tens 
of thousands. 

Director LEE Joon.1k also believes 

that “the reason why the Chinese 

film industry is seeking more Korean 
directors is because they see how well 
Korean films are doing locally, how 

high quality the productions are, and 
because Korean filmmakers have a good 
understanding of the Chinese market.” 
There were a few films by Korean 
directors in China in 2018, including A 
Wedding Invitation and Bunshinsaba 2, 
and each generated profits in the USD 
10 million range. The success of these 
two works has only served to bolster the 
Chinese film industry's trust in Korean 
filmmakers and we expect to hear more 
love calls towards Korean directors in 


the near future. (€ By June KIM 
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TIME CAPSULE 


CHOI In-ho: Remembering 
Korean Cinemas Favorite Author 


AUTHOR of 
e227 Le 


CHOI In-ho, one of the most renowned novelists that helped shape 
Korean literature since the 1970s, passed away on September 25, 
20138. In the history of Korean culture as well as Korean literature, 
if KIM Seung-ok was the iconic figure that represented the new 
sensitivity of the 1960s, CHOI In-ho would be the one for the 1970s. 
The two made sudden, yet grand entrances to the Korean literature 
scene in their 20s and both were hailed as prodigies. Their works 
were widely read and admired among their contemporaries, and 
they became symbolic figures of their generation. Another thing 
that they had in common was their interests and involvement in 
films. KIM participated in some 15 films, and CHOI had even more 
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frequent and diverse experiences in filmmaking. Since the 1970s, 
CHOI was credited on almost 30 films as a writer of original or 
adapted screenplays. He even directed a film based on his own novel, 
Dont Walk but Run! (1976). 

The value of KIM’s contribution to Korean cinema cannot be 
evaluated in terms of the number of films he participated in, which 
also applies to CHOT’s line of films. CHOI wrote original stories and 
screenplays for some of the most influential films of the 1970s and 
1980s such as Heavenly Homecoming to Stars (1974, directed by LEE 
Jang-ho), The March of the Fools (1975, directed by HA Gil-jong), 

The Flower at the Equator (1983, directed by BAE Chang-ho), Whale 


Hunting (1984, directed by BAE Changvho), and Deep Blue Night (1985, directed 
by BAE Chang-ho). These films are considered as classics in Korean cinema 
history until this day. All of those five films are listed on the Korean Film 
Archive's Top 100 Korean Films, and the two from the 1970s are among the top 
ten of that list. CHOI’s influence on Korean cinema is as crucial as the one on 
Korean literature, although the direct comparison between the two might not 
be appropriate. 

CHOI wrote his novel Heavenly Homecoming to Stars in 1972 at the age of 

27. The story was first published as a series in a major Korean newspaper, the 
Chosun Ibo. Then the book sold over one million copies after 1t was published. 
Filmmakers’ attempts to get the film rights of the book were highly competitive 
behind the curtains. However, the 

result was somewhat unexpected. 

The young LEE Jang-ho, then the C 4 O | | n- h O 


second assistant director for SHIN 


Sang-ok, succeeded in helming WadS t h e YO un o 
the movie version of Heavenly b re dq d W nn e r 


Homecoming to Stars. In fact, LEE 


Jang-ho was a close friend of the that Supported the 
author and LEE had read the first poor and h um ble 


drafts of the novel before it was 


published. LEE almost threatened h OUSe h O | d of 


his friend CHOI to acquire the film 


rights, and this was the beginning Ko rean C | nema | Nn 
of a series of memorable events 1 Q 7 0 san d 1 9g Q 0 S. 


that no one could have expected in 

Korean cinema history. Heavenly 

Homecoming to Stars, directed by LEE, immediately became a smash hit and 
broke the box office record previously held by Love Me Once Again (1968). The 
film was considered as the work that heralded the arrival of their sensitive 
expression in Korean film history. After the remarkable success of Heavenly 
Homecoming to Stars, LEE Jang-ho subsequently directed /t Rained Yesterday 
(1974), also based on CHOTs novel. 

In 1979, LEE was banned from filmmaking due to his use of marijuana. HA Gil- 
jong, another leading director who sculpted the ‘Young Generation’s Cinema’ 
movement along with LEE, subsequently took over LEE’s role and made 
CHOI’ novels into films. HA directed three films with CHOI’ original stories 
and screenplays; The March of Fools (1975), The Home of the Stars, a sequel 

to Heavenly Homecoming to Stars (1978) and Byung-tae and Youngya (1979). 
The relationship between HA and CHOI was not always harmonious. HA, as 

a member of the 4.19 generation, had a strong voice on political issues and 
enjoyed cinematic experimentation, but CHOI’s works were more in line with 
popular taste. As a result, HA was not so enthusiastic for CHOI’s works, and 
CHOI considered HA to be too arrogant. However, due to the predicament of 
his filmmaking career caused by the failures of his experimental yet ambitious 
earlier films, HA needed CHOI’ reputation as an audience-drawing storyteller. 


Equally, CHOI was in need of the talented and ambitious filmmaker to transfer 


Nig N eM Tana alos 


: JZ 


Hwang Jin-ie 





Byung-tae and Young-ja 


www.koreanfilm.or.kr 61 





his novels to the silver screen. Their collaboration produced a 
masterpiece of the era, The March of Fools, in which HA tinged 
his own social consciousness and cinematic experimentation on 
CHOI’ original story and screenplay. It is skeptical whether their 
partnership in the following two films were as successful as in 
The March of Fools, but The Home of the Stars was certainly a 
remarkable work, despite being overshadowed by the huge success 
of the original film. HA died in the prime of his life. LEE Jang- 

ho, who was temporarily banned from filmmaking due to using 
marijuana, changed his stance and became more involved in social 


activism during his suspension period. As a result, LEE declared his 


separation from CHOL Their last project was Good Windy Day (1980). 


Without BAE Chang-ho, another young filmmaker, CHOIs 
participation in filmmaking would have ended in the 1970s. BAE 
was LEE Jang-ho’s assistant director and CHOI’s junior in high 
school at the same time. However, BAE'’s approach to film was 

more psychological, commercial and romantic, rather than socially 
critical and realistic, thus BAE and CHOI made a good match. Their 
cooperation produced seven films spanning from 1983 (The Flower 


at the Equator) to 1991 (Stairways of Heaven). Those films vary in 


themes and styles and cannot be categorized under a single criterion. 


The Whale Hunting series (1984, 1985) and Hello God (1987) reflected 
the 1970s style romanticism and optimism toward the future. The 
Flower at the Equator and Deep Blue Night focused on the darker 


side of the human condition from a psychological perspective. 
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Hwang Jin-ie (1986) was a prominent work in terms of the director’s 
cinematic vision and experimentation 1n minimizing CHOIs 
influence in the screenplay. 

Nevertheless, CHOI In-hos original stories and screenplays 
combined well with BAE's extraordinary aptitude. Undoubtedly, 
their continuous cooperation remained as one of the most important 
achievements in 1980s Korean cinema. However, their team work 
came to an end after Stairways of Heaven, which became CHOI’s 
last movie script. There were more films made from CHOIs novels, 
but Stairways of Heaven was the last screenplay he wrote. Actor 
AHN Sung-ki appeared in all of the seven films by BAE and CHOL 
It is interesting that AHN took leading roles in six of those films 
except Hwang Jin-ie. Hwang Jin-ie consisted of several short stories, 
and AHN made a short appearance in the first story of the film. 
CHOI In-ho would have landed in the film industry anyway even 

if he had not been a friend to LEE Jang-ho. CHOI once confessed 
that he had been a big fan of films since he was very young and 
the movie theater was his second home. However, looking back at 
1970s and 1980s Korean cinema, it is questionable whether his love 
for movies could have been such a rewarding experience yielding 
significant outcomes if he had not been able to work with brillant 
cineastes such as LEE Jang-ho, HA Gil-jong and BAE Chang-ho, 
and vice versa. They were the young breadwinners that supported 
the poor and humble household of Korean cinema in the 1970s and 


1980s. {€ By CHO Jun-hyoung(Film Critic) * Photo Copyrights of YEOBAEK MEDIA 
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films 


TAEA7)}X| ZHCf Moo-dum-kka-jiGan-da 2014 | TBD | Action, Crime, Thriller 


Futureless Things 

on = DIRECTOR KIM Sung-hoon CAST LEE Sun-kyun, CHO Jin-woong RELEASE DATE March 2014 
CONTACT Showbox/Mediaplex TEL +82 2 3218 5649 FAX +82 23444 6688 
EMAIL sales@showbox.co.kr 








During his mother’s funeral, special crimes detective Gun-su finds out that he and his 
team are being investigated for corruption. He rushes back to his office but runs over 
The Huntresses a man on the way. In a moment of desperation, he dumps the body in the trunk. Upon 
his return to the funeral, he puts the corpse beside his mother’s body in the coffin. A 
few days later, Gun-su flips through a listing of open cases and finds his accident victim. 
His colleague is on the case and discovers the car's type and color while looking through 
CCTV footage. Making matters worse, a witness, Detective PARK steps forward. 
PARK makes him retrieve the body but when he gets it, Gun-su finds it riddled with 
gunshot wounds. In addition, he discovers that PARK was a corrupt drug enforcement 
detective who was demoted to the traffic division. When PARK kills the detective 
in charge of the case, Gun-su decides to face him head on and sends the body back 
with a concealed bomb. PARK survives and the two men fight to the death. 
A Hard Day is directed by KIM Sung-hoon. The 
director’s other films include Ryang-Kang-do-: 
Merry Christmas, North (2010) and Paradox 
Circle (2012). Starring in the film is LEE Sun- 
kyun, the 38-year-old star who has been busily 
working 1n arthouse and commercial fare, as 
well as K-dramas for the last 13 years. In recent 
times he has become known to international 
audiences by starring in many HONG Sangsoo 
films. Co-starring alongside him in the thriller 
is CHO Jin-woong, a character actor who has 
made a name for himself in recent years for 
his scene-stealing turns in Nameless Gangster: 
Rules of the Time (2012), Perfect Number 
(2012) and last year’s Hwayi:A Monster Boy. 
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Roving Edge 


Sl=Le FH 
wISISHe Zt 


Of == Bang-hwang-ha-neun Kal-nal 2014 | TBD | Crime, Drama 


DIRECTOR LEE Jung-ho CAST JUNG Jae-young, LEE Sung-min 
RELEASE DATE Spring 2014 

CONTACT CJ Entertainment TEL +82 2 3716278 FAX +82 23716340 
EMAIL justinkim@cj.net (sales) / hawon@¢j.net (festivals) 
WEBlineup.cjenm.com 


Following the death of his wife, Sang-hyeon lives a quiet life with his daughter. But one 
day she is abducted, raped and killed and Sang-hyeon is left by himself, with nothing 
left to cling onto but his feelings of anger and despair. The investigation into his 
daughter’s death is progressing slowly, so restless and unable to sit quiet any longer, he 
decides to take matters into his own hands. Sang-hyeon receives a mysterious call from 
someone who tells him an address to which he goes and finds evidence incriminating 
the two killers. He tracks one down and kills him and now that the police are on his 

tail he is hellbent on finding the second man responsible for his daughter’s death. 

The revenge thriller is a common genre that Korean filmmakers have come back to time 
and again over the years. With powerful motives, dark narratives and the potential 

for some stylistic flair, films like PARK Chan-wook’s Old Boy (2003), KIM Jee-woon’s 

A Bittersweet Life (2005) and LEE Jeong-beom’s The Man from Nowhere (2010) have 
captured the imagination of many viewers. CJ Entertainment’s new film Roving Edge 
looks to follow in that popular tradition. The film stars JUNG Jae-young, from Welcome 
to Dongmakgol (2005) and Castaway on the Moon (2009) who recently featured in 
2012’s hit revenge thriller Confession of Murder. In the director’s chair, LEE Jeong-ho 
will bring the strong visual sense he exhibited in his debut Bestseller, a horror-thriller 
from 2010 that starred UHM Jeong-hwa. Roving Edge is based on “The Hovering Blade’ 
by acclaimed Japanese crime author HEGASHINO Keigo, which has already been 
adapted in Japan twice in 2006 and 2013. HEGASHINO also wrote the novel ‘Devotion 
of Suspect X’, which served as the basis for PANG Eun-jin’s Perfect Number (2012). 
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Another Family 


CL StLfO] SF TtoHa-na-ui Yak-sok 
2013 | 120 MIN | Drama 


DIRECTOR KIM Tae-yun 

CAST PARK Cheol-Min, KIM Gyu-li, PARK Hee-jung 
RELEASE DATE February 6 

CONTACT M-Line Distribution 

TEL +82 2796 2427 

EMAIL sales@mline-distribution.com 


Sang-gu is acab driver who is thrilled and proud 
when his daughter is of fered a prized position at the 
famous Korean conglomerate Samsung. However, 
the dream job turns sour when she is diagnosed 

with leukemia just two years later. Another Family 
is based on the real legal battles fought by a group 
of leukemia patients that worked in Samsung's 
factory. 

The film is the second feature of KIM Tae-youn, 
who debuted back in 2006 with the crime comedy 
Educating Kidnappers. Starring as Sang-gu is PARK 
Cheol-min, a frequent presence on screen who 

has made aname for himself by playing alarge 
amount of supporting roles in Korean films. Another 
Farnily is arare opportunity for him to take ona 
bigger part. The film, which premiered during last 
October’s Busan International Film Festival, received 
a substantial part of its funding from crowd- 
sourcing, with 6,000 donators contributing a total of 
almost KRW 280 million (USD 263,000). Additional 
donations added another KRW 450 million (USD 
423,000). The film’s title is recognizable to locals as it 


is one of Samsung’s Slogans. 








Apostle 


AlO| HAH AFB! Shin-iBo-naen Sa-ram 
2014 | 105 MIN | Drama 


DIRECTOR KIM Jin-moo 

CAST KIM In-kwon, HONG Gyeong-in 
RELEASE DATE February 13 

CONTACT MOUNTAIN PICTURES 

TEL +82 2 3789 8841 FAX +82 2 3789 8868 
EMAIL jkfilm@hanmail.net (sales) 
mountain2010@naver.com (festivals) 


A couple lives in North Korea and are congregants 
of a church, even though religion is forbidden in their 
country. When their association with the church 

is discovered they are shipped off to a labor camp. 
The wife dies but the husband Chul-soo manages to 
survive and carries the guilt of her death with him. 

In order to keep a promise he made to his wife, Chul- 
soo returns to his hometown after two years and 
then decides to join a group of his fellow churchgoers 
and defects to the South. 

Starring as Chul-soo is KIM In-kwon, a reliable 
supporting comic actor who made the move 

to leading man in 2010's He’s on Duty and has 
subsequently starred in A/most Che (2012) and last 
year’s Born to Sing. Apostle is directed by KIM Jin- 
moo, who previously made the films Fishon Land 
(2007) and The Holiday (2010). The film follows 

a wave of recent social dramas focusing on North 
Korean defectors, such as 7he Journals of Musan 
(2010) and Dance Town (2011). 


Futureless Things 


0|240| 22|2| ZOICt |-geot-i Woo-ri-ui Kkut-i-da 
2014! TBD!|Drama 


DIRECTOR KIM Kyung-mook 

CAST Gong Myoung, Yoo Young 
RELEASE DATE TBD 

CONTACT M-Line Distribution 

TEL +82 2796 2427 

EMAIL sales@mline-distribution.com 


A convenience store is one of the places that you 
can't live without in modern society. It is a post 
office, bank, restaurant and is the place where the 
art of Capitalism is perfectly realized; to make people 
produce and consume constantly. Unraveling over 
13 episodes, KIM Kyung-mook’s new film Futureless 
Things features a number of different characters 
that each look the same as they don the shop’s 
uniform. Among the people that pass through the 
Store are part-time workers, a university student, 

an indie musician, a lesbian, a North Korean defector, 
an unemployed person, their boss and the various 
customers who come and go every day. IKIM’s 
feature is an exploration of the relationship between 
reality and illusion, love and loss and the individual 
versus society in modern day. 

KIM’s new film is his fourth, following 2011's 
Stateless Things, which premiered in the Venice 
International Film Festival’s Orizzonti Section. Young 
prodigy KIM made his feature debut with Faceless 
Things in 2005 at the tender age of 20. Though early 
in his career, the filmmaker has already been the 
subject of aretrospective at the Paris Korean Film 
Festival in 2012. 


Genome Hazard 


=e! Mu-myeong-in 
2013|120MIN | Mystery, Thriller, Action 


DIRECTOR KIM Sung-su 

CAST NISHIJIMA Hidetoshi, KIM Hyo-jin 
RELEASE DATE March 14 

CONTACT Lotte Entertainment 

TEL +82 23470 3540 FAX +82 3470 3549 
EMAIL r333@lotte.net 


Ishigami comes home from work and discovers his 
wife dead. At that moment, he is utterly bewildered 
to receive a phone call from her. Unexplainable 
events keep happening as Ishigami struggles to 
locate his wife. Gradually, Ishigami realizes all his 
memories are gone and he has actually been living 
as someone else. With the help of a Korean reporter, 
Ishigami races against the clock to discover his true 
identity and find out who is sending men to kill him. 
The biological sci-fi thriller Genome Hazard is a 

new co-production between Korea and Japan that 
was directed by Running Wild (2006) filmmaker 
KIM Sung-su. Starring as Ishigami is Japanese star 
NISHIJIMA Hidetoshi from Amir NADERI's Cut 
(2011). Korean actress KIM Hyo-jin of IM Sang-soo’s 
The Taste of Money (2012) stars alongside him as 
the sleuthing reporter. The film premiered at the 
Busan International Film Festival last October in the 
Korean Cinema Today: Panorama section. Genome 
Hazard was released in Japan on January 24th. 
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Gyeongju 
22 Gyeong-ju 
2014|TBD! Drama 


DIRECTOR ZHANG Lu 

CAST PARK Hae-il, SHIN Min-a 

RELEASE DATE TBD (In Post-Production) 
CONTACT M-Line Distribution 

TEL +82 2796 2427 

EMAIL sales@mline-distribution.com 


Following his excursion into documentary 
filmmaking with his segment of last year’s Jeonju 
Digital Project and its feature length version Scenery, 
which premiered at the Busan International Film 
Festival last October, director ZHANG Lu returns to 
fiction filmmaking with Gyeongyju, one of the indie 
director’s most high profile projects to date. 
Gyeongju stars PARK Hae-il as CHOI Hyeon, a 
professor in Beijing who returns to his native Korea 
to attend a friend’s funeral. He travels to Gyeongju 
where he meets a coffee shop owner played by SHIN 
Min-a. CHOI wanders around the city, experiencing 
a series of unexpected, yet enjoyable encounters 
during his aimless journey. 

PARK has steadily become one of Korea’s most 
dependable actors and most recently featured in 
the films War of the Arrows (2011), Eungyo (2012) 
and Boomerang Family. SHIN hasn't been active on 
the silver screen since 2009's A Million, as she has 
instead appeared in various T V dramas. Chinese- 
Korean ZHANG's artful films, which have shot both 
in mainland China and the Korean peninsula, have 


been invited to many festivals over the years. 
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Hot Young Bloods 


T}22= BZ Pi-kkeul-neunCheong-chun 
2014 | 121 MIN | Comedy, Romance, Drama 


DIRECTOR LEE Yeon-woo 

CAST LEE Jong-suk, PARK Bo-young 
RELEASE DATE January 22 

CONTACT Lotte Entertainment 

TEL +82 2 3470 3540 FAX +82 3470 3549 
EMAIL r333@lotte.net 


Joong-gil is the playboy of his rural school and he has 
no trouble wooing girls with his charm. Young-sook, 
the toughest girl in the school, has acrush on Joong- 
gil but he doesn’t return her affections. When the 
quiet and pretty So-hee transfers to their school 
from the city, Joong-gil can’t keep his eye of f her and 
tries to catch hers. Young-sook is jealous of So-hee 
and steps up her effort to bag Joong-gil in this story 
of young love. 

Hot Young Bloods follows a number of popular 
nostalgia films that have drawn in crowds by 
rekindling viewers’ memories of past decades such 
as Sunny (2011) and Architecture 101 (2012). The 
film features a pair of very popular young stars with 
LEE Jong-suk and PARK Bo-young taking on the lead 
roles. LEE has featured in recent hits such as 7he 
Face Reader, while PARK starred in the 2012 hit A 
Werewolf Boy. Director LEE Yeon-woo previously 
directed KIM Yun-seok in the 2009 thriller Running 
Turtle. 


Man inLove 


LIX}7| AFEtSHt] Nam-ja-ga Sa-rang-hal-ttae 
2014|TBD! Drama 


DIRECTOR HAN Dong-wook 

CAST HWANG Jung-min, HAN Hye-jin 
RELEASE DATE January 22 
CONTACT M-Line Distribution 

TEL +82 2796 2427 

EMAIL sales@mline-distribution.com 


Tae-il is a low-level thug who goes around the 
streets of his neighborhood, harassing shop owners 
for the protection money owed to the small gang he 
works for. He does well at his job and doesn’t seem 
to harbor many scruples about it, but after meeting 
Ho-jung, the daughter of one of his shakedown 
victims, his conscience begins to get the better of 
him. An unlikely romance blossoms between the 
two following his prolonged courtship but when 

he tries to leave the gang life behind him, the break 
isn’t clean. Unfortunately he is soon diagnosed with 
cancer and his relationship with Ho-jung is suddenly 
thrown into jeopardy. 

The Lunar New Year release Man In Love is the 
debut of HAN Dong-wook, previously the assistant 
director of RYOO Seung-wan’s 7he Unjust (2010). 
The film stars HWANG Jung-min, who is no stranger 
to both gangster (Wew World) and romantic (You 
Are My Sunshine [2005)) roles. Co-starring alongside 
him is 26 Years (2012) star HAN Hye-jin. 


ui 








Miss Granny 


st 144 Su-sang-han Geu-nyeo 
2014 | 94MIN | Comedy, Drama 


DIRECTOR HWANG Dong-hyuk 

CAST SHIM Eun-kyoung, NA Moon-hee, SUNG Dong-il 
RELEASE DATE January 22 

CONTACT CJ Entertainment 

TEL +82 2 3716278 FAX +82 2 371 6340 

EMAIL justinkim@cj.net (sales) / hawon@cj.net (festivals) 
WEBlineup.cjenm.com 


HWANG Dong-hyuk follows up his incendiary 2011 
drama Silenced, which dealt with areal story of child 
abuse ina school for the hearing-impaired, with 

high concept family comedy Miss Granny. Timed to 
be released during Korea’s Seollal (Lunar New Year) 
festivities, the film stars NA Moon-hee as Mal-sun, 
an overbearing grandmother whose stubborn ways 
gets onher family’s nerves. When her behavior lands 
her daughter-in-law in the hospital her relatives 
decide it’s time to send her to an old folks home. 
Mal-sun decides to get a portrait taken to bring 

with her but following a trip to a mysterious photo 
Studio, she magically turns into her 20-year-old 

self. She renames herself Doo-ri and tries to enjoy 
her life again. Before long she starts singing in her 
grandson's band and attracts the attention of a 
music show producer, though no one is aware of her 
real identity. Performing as the rejuvenated Mal-sun 
is SHIM Eun-kyoung, the young star who featured in 
the 2011 hit Sunny. The film also stars SUNG Done-il 
and actress HWANG Jung-min. 


The Satellite Girl and Milk Cow 


Sol3 1s2} S% Oo-lee-byeol ll-ho-waEol-lug-so 
2014 | 81MIN | Animation 
DIRECTOR JANG Hyun-yun CAST JUNG Yu-Mi, YOO Ah-in 


RELEASE DATE February 2014 

CONTACT Indiestory TEL +822722 6051 FAX +8227226055 

EMAIL kay@indiestory.com 

The satellite 'KITSAT1', who goes by the name I]-ho, is launched into space where 
she spends a long time observing Earth and over time becomes curious about the 
human heart. Kyung-chun, an aspiring musician, is heartbroken when Eun-jin, 
the love of his life, starts to date someone else. The sadness he bears in his heart 
turns him into a milk cow. One day, Kyung-chun is tracked down and attacked by 
the Incinerator, which looks for people with broken hearts. At the same time, I]- 
ho falls from space and Kyung-chun is able to avoid immediate danger. During 
the fall, a magical force turns I]-ho into a human. She receives the help of Merlin 
the Wizard, who has turned himself into a roll of toilet paper, to find Kyung- 
chun. Kyung-chun fears for his life as he is chased by the Incinerator and the 
organ trafficker Mr. Oh. But Il-ho comes to his rescue whenever he is in danger. 
Gradually, the two become close and II-ho slowly begins to understand the human 
heart. However, Il-ho realizes that she doesn't have much time left to live. 

Korean animation has been making a move into the spotlight in recent years 
with films like Leafie, a Hen Into the Wild (2011) scoring over two million 
admissions and YEON Sangho’s The King of Pigs (2011) and The Fake taking 
the festival circuit by storm. The Satellite Girl and Milk Cow, the debut film 

of JANG Hyun-yun is the next film that should continue the upward trend of 
Korean animation. J ANG’s film is a whimsical work that follows his numerous 
shorts, which include.A Coffee Vending Machine and Its Sword (2007), a film 


that was very well received and raised expectations for his debut. JANG’s 


film, which combines fantastical creatures and humans in a recognizable 
Seoul landscape, features a voice cast with YOO Ah-in and JUNG Yu-mi. 
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Venus Talk 


#tS2| 2! Cwan-neung-ui Beob-chik 
2014 | TBD | Drama, Comedy 


DIRECTOR KWON Chil-in CAST UHM Jeong-hwa, MOON So-ri, CHO Min-soo 
RELEASE DATE February 13 

CONTACT Lotte Entertainment TEL +82 2 3470 3540 FAX +82 3470 3549 
EMAIL r333@lotte.net 


Three women in their 40s look to enjoy their middle-aged lives in this story about 
passionate love, sex and going after your desires. 

Venus Talk brings together UHM Jeong-hwa, MOON So-ri and CHO Min- 

soo, three of the Korean film industry’s biggest female stars, in a story that is 
reminiscent of the American series and movies Sex and the City. UHM Jeong-hwa, 
a popular singer from the 1990s, is the star of commercial hits such as Princess 
Aurora (2005) and Dancing Queen (2012). MOON Sorri debuted in LEE Chang- 
dong’s Peppermint Candy (1999) but really made her mark in LEE’s follow-up 
Oasis (2002), for which she received the Marcelo Mastroianni Award for Rising 
Star at the Venice International Film Festival. In addition to studio films such 
as last year’s The Spy: Undercover Operation, MOON regularly appears in 

the films of Korea’s most renowned auteurs, such as IM Sang-soo in his A Good 
Lawyer's Wife (2003) or HONG Sangsoo films including Like You Know It All 
(2009) and In Another Country (2012). CHO Min-soo most recently appeared in 
KIM Ki-duk’s Pieta, which earned the Golden Lion Award from Venice in 2012. 
Directing Venus Talk is KWON Chil-in, a veteran of romantic fare who 
previously made Singiles (2003), Loveholic (2010) and Love On-Air (2012) among 
others. The production company behind the film is Myung Films, a major force 
in the Korean film industry that has delivered such contemporary classics 

and hits as The Contact (1997), Happy End (1999),.A Good Lawyer's Wife and 
Architecture 101 (2012). By casting three of Korean cinema’s strongest middle 
aged leading women, Myung Films will be hoping to tap into the growing pool of 


older filmgoers that have been part of the industry’s recent box office boom. 
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Monster 


@AE| Mon-seu-teo 
2014 | TBD Thriller 


DIRECTOR HWANG In-go 

CAST LEE Min-ki, KIM Go-eun 

RELEASE DATE March 13 

CONTACT Lotte Entertainment 

TEL +82 23470 3540 FAX +823470 3549 
EMAIL r333@lotte.net 


Bok-soon isn’t the sharpest knife in the drawer, but 
is nonetheless a brave and bright young lady. One 
day, she loses her beloved younger sister to Tae- 

soo, aheartless murderer. As she looks to get her 
revenge, a deadly battle unfolds between this frail 
but strong young woman and the cold, ruthless killer 
that ruined her life. 

Monster is the sophomore film of HWANG In-ho 
who burst onto the scene with the popular horror 
romantic comedy Spellbound (2011). Previously, he 
was a screenwriter behind films like 7o Catch a Virgin 
Ghost (2004), Love Phobia (2006) and 7wo Faces of 
My Girlfriend (2007). In this new film HWANG teams 
up once again with his Spel/bound star LEE Min-ki, 
the young actor of Quick (2011) and last year’s 

Very Ordinary Couple. Co-starring with LEE is young 
ingenue KIM Go-eun, who debuted to great acclaim 
in 2012's Eungyo alongside PARK Hae-il, for which 
she won numerous Best New Actress Awards, and 


will also feature in big-budget period action film 


Memories of the Sword later in the year. 








Tabloid Truth 


MEA]: Slot AS Z7i-ra-shi: Wi-hum-han So-moon 
2014 | TBD | Action, Thriller 


DIRECTOR KIM Kwang-sik 

CAST KIM Gang-woo, PARK Sung-woong, AHN Sung-ki 
RELEASE DATE February 20 

CONTACT CJ Entertainment 

TEL +82 2 3716278 FAX +82 2371 6340 

EMAIL justinkim@cj.net (sales) / hawon@¢j.net (festivals) 
WEBlineup.cjenm.com 


A young actress is involved in a scandal because of 
her affair with a married politician. The promising 
Starlet takes her own life after a tabloid spreads the 
rumor that ruins her reputation. On the day of her 
funeral, her manager tries to get to the bottom of 
the truth behind her death. Looking for revenge, he 
teams up with a reporter friend and enters the seedy 
world of tabloid journalism. When he gets deeper 
into the case he uncovers a messy tangle of politics, 
business and the entertainment industry held 
together by a bundle of lies. 

Director KIM Kwang-sik got his start as a 
screenwriter in the late 1990s on films such as 

3pm Paradise Bath House (1997) and The Face 
(1999) before serving as the assistant director on 
LEE Chang-dong’s Oasis (2002). KIM follows up 

his impressive gangster romance debut My Dear 
Desperado (2010), featuring PARK Joong-hoon and 
JUNG Yu-Mi, with new thriller Zabloid Truth. Starring 
as the investigating manager is KIM Gang-woo, star 
of The Taste of Money (2012) and last summer's 
Mr. Go. 


The Huntresses 


ZAMO|LAASAL Jo-seon-mi-nyeo-sam-chong-sa 
2014 | TBD | Action, Comedy 


DIRECTOR PARK Jae-hyun 

CAST HA Ji-won, KANG Ye-won, SON Ga-in 
RELEASE DATE January 29 

CONTACT Showbox/Mediaplex 

TEL +82 2 3218 5649 FAX +82 2 3444 6688 
EMAIL sales@showbox.co.kr 


During the Joseon Dynasty, three young girls are 
taken in by aman and trained in martial arts. Jin-ok, 
who saw her father’s murder, narrowly escaped 
death and lives her new life in training with Hong- 
dan and Ga-bi. Ten years pass and they become the 
top bounty hunters in the country. The trio goes up 
against a group of people looking to overthrow the 
royal family in their bid for absolute power. 

Starring as the Charlie’s Angels-like trio are HA 
Ji-won, one of Korea’s top actress who has featured 
in Duelist (2005) and Sector 7 (2011), KANG Ye-won 
of Quick (2011) and Ghost Sweepers (2012), andthe 
young actress SON Ga-in, who previously featured in 
Closer to Heaven (20039), also starring HA. Taking the 
director's reigns on this period action adventure is 
PARK Jae-hyun, and this is his fifth film following his 
most recent You and You from 2009. The film is the 
first to be produced by Wellmade STARM, the talent 
agency that represents K ANG Ye-won. 


The Target 


#4 Pyo-jeok 
2014! TBD | Action, Thriller 


DIRECTOR CHANG 

CAST RYU Seung-ryong, LEE Jin-wook, YU Jun-sang 
RELEASE DATE Spring 2014 

CONTACT CJ Entertainment 

TEL +82 2 3716278 FAX +82 23716340 

EMAIL justinkim@cj.net (sales) / hawon@¢j.net (festivals) 
WEBlineup.cjenm.com 


Amannamed Yeo-hoon, who was once a skilled 
mercenary, now lives anormal life. However, when 
one day he takes his brother’s place on an errand he 
ends up in aroom with a dead body. The murderers 
chase him and when he receives a bullet wound he 
is brought to hospital. The body turns out to be that 
of amajor corporate head and Yeo-hoon becomes 
the prime suspect in his murder. Tae-joon, who lives 
a happy life with his wife Leah, works as amedical 
resident in the hospital and one night saves Yeo- 
hoon from the men out to kill him. The next day 
Leah is kidnapped by the men who demand that 
Yeo-hoon be released from the hospital. Tae-joon 
then helps Yeo-hoon escape and they start ona 
dangerous 36-hour pursuit. 

Playing Yeo-hoon is RYU Seung-ryong, the star 

of such recent hits as A// About My Wife (2012), 
Masquerade (2012) and last year’s Miracle in Cell No. 
7. The Target is directed by CHANG, who previously 
made the 2008 horror film Death Bell. 
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m@ KOFICNEWS 


KOFIC's 


Business Plan 
for 2014 


OMIT TOTTI TI GIGI I 


The Korean Film Council (KOFIC) has announced their business 
plan for the year 2014. The organization continues to strive to 
provide the best support in areas that Saw SUCCcesS In previous 
years, but also came up with new items to further improve 
the environment for Korean films. Please note that all grant 
amounts are converted approximately into USD. 


Domestic Production Support Programs 
KOFIC takes pride in supporting the production of indie films. 


KOFIC believes that with financial support, more unique and 
experimental films can be produced, diversifying the pool of 
films in the industry. Funds amounting to USD 1.1 million 

are available for filmmakers making shorts, features and 
documentaries. 

In terms of support for films that have already screened at 
theaters, there is a grant which domestic filmmakers can 
apply to in order to get started for their next film. However, it 
will depend on the box office success of their previous feature. 
KOFIC will choose approximately 60 titles that will each be 
provided with USD 70,000 or less. 

The Korean Scenario Database (www.scenariomarket.or.kr) is a 
hub that collects and provides scripts online. Scriptwriters are 
encouraged to upload their works on the market for sale and 

to open up possibilities for international co-productions. Once 
the scripts go through mentorship and edits, the chosen entries 
will have a pitching session where ten films will be selected 
from this group to acquire the funding to realize their scripts. 
The prizes range from USD 5,000 to 50,000. 

For production companies, there is also a support program for 
the planning and development of Korean films. About USD 
900,000 will be distributed among 50 scripts, which will also be 
selected from the scenario market’s entries. 

In order to allow investment funds to continuously flow in 

the local film industry, KOFIC puts aside USD 10 million in 


a venture capital fund, for which their stake does not exceed 
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50%. The investment group will decide with its shareholders 


on which films to support and the amount for each investment. 


Distribution and Exhibition Support 
Most indie and art films have difficulty securing theatrical 


releases. In order to change this, KOFIC operates and funds 
arthouse theaters. The theaters that will be supported by 
KOFIC include Artplus Cinema Network, Indieplus, Cine 
Arirang, KOFA, Indiespace and the Cinematheque Seoul 

Art Cinema. Provided benefits range from covering fees for 
theater maintenance, help in producing marketing materials, 
programming films, and funds going towards translations and 
subtitling for easier distribution. 

There is also a grant that is set aside for assisting the 
distribution of art, indie and documentary films. 15 films per 
year will be allowed USD 30,000 each, which will go towards 
making prints, digital packaging, shipping and receiving, 
marketing and P&A. 


Alternative Market Outreach: KOME 
KOFIC’s Korean Open Movie Exchange/Eco-System (KOME) 


provides a safe marketplace where film contents providers 
and service providers can come together to register films and 
make legal downloading services easy. By creating the ‘good 


downloader’ campaign, KOFIC markets and promotes the use 


of KOME and a safe downloading system to protect indie films 


and provide a safe place for digital contents. 


International Promotion and Marketing 
KOFIC searches for new markets unfamiliar with 


Korean cinema and holds events such as retrospectives 

or clnematheque screenings to expose Korean films 

and filmmakers. KOFIC assists with the flight and/or 
accommodation fees for filmmakers and/or cast attending major 
film festivals or film markets. Alternatively, invited films can 
apply to get financial support with subtitling or making DCPs. 
Sales companies attending these major festivals and markets 
can also get assistance from KOFIC with producing screeners, 
setting up booths, printing and prepping marketing materials, 
and more. KOFIC also organizes networking events like ‘Korean 
Film Nights’ to provide a space for networking and offers 

legal consulting for signing with international companies. The 
amount of each grant and application requirements vary. 
International Korean film festivals or events that are planning 
to screen Korean films can apply to ask KOFIC for support to 
put on their events. 

The most extensive way that KOFIC reaches out to 
international film industries is through the Korean Film 

Biz Zone (KoBiz), a website that comprises the latest news 

in Korean cinema, a large database of filmmakers, actors 

and companies, and an online screening service where film 
festivals or buyers can preview films. News is updated on a 
daily basis and a monthly digital magazine is also available. 
Other valuable information such as co-production information, 
shooting locations, box office reports and statistics can all be 


found there. 


Co-Production Promotions and International Offices 
In terms of support for planning and developing co- 


productions, there are year-round programs to help connect 
Korean filmmakers with USA and Japan industries and create 
opportunities for one on one meetings, provide consulting, 
translating, and business matching. As for China, KOFIC’s 
Korean Film Business Center in Beijing stands its ground 
to provide even more intensive support locally. The business 
center is where producers and filmmakers can apply for 

long term (three months) or short term (one month) stays in 
China, during which KOFIC provides hospitality, mentoring, 
doctoring, networking, consulting and teaches participants 
about the Chinese film industry. 

If international funding is over 20% of the total production 


cost for a co-production project with foreign producers, the 


film length exceeds 70 minutes, and the budget is more than 
USD 1 million, it is then eligible to apply for a 25% rebate on 
production costs, with a maximum cap of USD 300,000. 

There is also a location incentive, even when it is not a co- 
production. KOFIC offers a cash grant worth up to 30% on 
production expenses for foreign audiovisual works incurred 

for goods and services in Korea, with a cap of USD 1.5 million. 
Feature films and television series produced by foreign 
production companies in which foreign investment exceeds 
80% will be eligible for this grant. The shoot must take place 
for at least three days in Korea and spend a minimum of USD 
100,000 in the country. More information can be found on www. 
koreanfilm.or.ky. 

The office in LA and Beijing and the representatives in Japan 
and France are a crucial part of the fluid networking and 
communication process. LA office also oversees the pre-agency 
program, which selects Korean filmmakers and actors that 
might be suitable to work in Hollywood. Their portfolios are 
sent to American talent agencies and business meetings are 
scheduled in order to promote the entry of Korean filmmakers 
into Hollywood. The Beijing office holds yearly Korean 
Filmmaker Showcase events, and Ko-production Forums are 
held in China, USA and Japan. Another major networking 
event is the KOFIC Industry Forum held during Busan 
International Film Festival. The program invites key foreign 
financiers, producers and production companies and provides 
them with travel and accommodation fees. Boosting networking 
opportunities through such events will bring together major 
players in the industry for in-depth discussions, seminars, case 
studies and ultimately promote and provide a place to initiate 


new collaborations. 


Korean Academy of Film Arts (ICAFA) 


KAFA is a film school which centers its teachings on 
production. Through hands-on training and research programs, 
students will produce three feature films and one animated 
feature every year. The three majors available include 

Film Directing, Cinematography and Animation Directing. 
Supporting individuality and creativity, KAFA insists on small 
eroups to allow freedom of discussion and in-depth training. 
New for this year, the Asia Film School is the next big project 
for KAFA. Aiming to start operation in 2015, the Asia Film 
School’s main goal is to offer a place for Asian filmmakers 

to learn filmmaking in Korea. It will work alongside the 

Asian Film Academy (BIFF), and FLY project (Busan Film 
Commission) to offer a nurturing program. (4 

By June KIM 
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@ ONLINE SCREENING 


KoBiz Online Screening : Essential 
Platform Tor Korean Film 


Link Between Local Filmmakers and Overseas Industries 


koreanfilm.or.kr 


screening. \ 





Online service systems are no longer 

an option, but compulsory in the movie 

industry. The Korean Film Councils ‘KoBiz 

Online Screening’ fits well into this new 

trend as it goes into its third year since launching in the fall of 
2012. As of January 3rd, the service will provide about 300 Korean 
films and holds 623 approved members who have exclusive access 
to the website. The members are overseas buyers, film festival 
programmers, foreign media and other industry-related personnel. 
For those who weren't able to attend Korea’s main international 
film festivals in Busan, Jeonju or Puchon, KoBiz Online Screening 
has a special section showing films from those festivals. Also, 

in the first half and the second half of each year, KoBiz Online 
Screening Showcases are held for foreign buyers and film festival 
programmers, seeking to help them reduce incidental costs when 
purchasing or inviting Korean films. During the last showcase that 
ran until the end of January, 80 titles were shown to a total of 81 
industry-related people (of which 51 were from film festivals) and 16 
prominent distributors from other countries. 

Some of the movies that were showcased included: Non-fiction Diary, 
directed by JUNG Yoon-suk, which had its world premiere at last 
year’s Busan International Film Festival and was invited to the 
Berlin International Film Festival; the closing piece of the Busan 
International Film Festival, The Dinner by KIM Dong-hyun; AHN 
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Sun-kyoung’s Pascha, which was critically 
acclaimed after being introduced in Busan; 
The King of Jokgu, directed by WOO 
Moon-gi and Shuttlecock by LEE Yu-bin. 
Also available in KoBiz Online Screening were PARK Jae-in’s seven- 
minute short production that was invited to this year’s Sundance 
Film Festival, Piece, Peace; and Cold Eyes, by KIM Byeong-seo 
and CHO Ui-seok, which attracted 5.5 million viewers in theatres 
and was invited to the Toronto International Film Festival’s Gala 
Presentations. 
Early last year, KoBiz Online Screening became available on 
10S and iPads after changing its service network to allow access 
wherever there is an internet network. In addition, starting with the 
showcase that was held at the end of 2018, the online service also 
became available for Android devices, providing more convenience to 
its users. 
At the time of its launch, there were concerns and doubts about 
showing movies online. However, as the trends are rapidly changing 
in our current days, the movie industry cannot rely on just screeners. 
The demand for faster and more convenient ways to access new films 
is also on the rise. KoBiz Online Screening will continue to improve 
its services in order to fulfill its role as a channel of communication 
between domestic filmmakers and overseas film industries. (4 


By Gina SON International Promotion Department, KOFIC 























Explore Korean Cinema in the fastest and easiest way. 
A unique viewing platform for watching high-quality 
Korean films reserved for film professionals. 
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Korean Film Council Korean Film Biz Zone 
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The Korean Film Council(KOFIC) provides 


a rebate of up to 30% 


on your production costs. Projects spending 
over KRW 100 million{(USD100,000) are 
eligible to apply. 








Korean Film Council 


